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Volimond —strahlt aus Bergeshdhen (* Romanze ”’). 
*Rosamunde’”’. Schubert; Die Forelle (The Trout). 
Schubert - - 


is in : : - DA 1852 
She never told her renee Haydn ; 


The Sailor's Song. 
Haydn - - - - - - - DA 1850 
Barcarolle. ‘Tales of Hoffmann”. Offenbach (Both voices sung 
by Elisabeth Schumann) ; Still wie die Nacht (Still as the Night). 
Bohm - - - - - - - - - DB 3641 
Immer Leiser (oom Satis, me i ; Wnqnems (Lullaby). 
Brahms” - 


- DA 1562 
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The GRAMOPHONE 


Perfect Reproduction from RECORDS 


The new PAM Type 601A High Fidelity amplifier is a 
new post-war design embodying all the advances made 
possible by development during the last six years. 


We have been using this new Pam equipment here in 
our showrooms and everyone to whom we have played 
it is very greatly impressed with its fine reproduction. 
There are a number of amplifiers on the market but 
although we have tested many, this is the only equipment 
which we stock and can unreservedly recommend. 
Although it has a 25 watts output, it is designed pri- 
marily for really good reproduction rather than for 
maximum volume. 


The complete equipment consists of :— 

1. A compact high fidelity 25-watt amplifier operating 
from A.C. mains and hosed in an attractive 
maroon finished steel cabinet. 

2. A high quality microphone with adjustable stand. 

3. Two separate high quality loud speakers in maroon 
cabinets complete with all necessary cables and 
connectors. 

The various parts of the equipment are also avail- 
able separately. 








Built by Britain’s foremost producers of Sound Ampli- 
fication Equipment, the new PAM 25-watt Amplifier 
has been designed especially to render faithfully repro- 
duction from records. Operating on A.C. mains at all 
voltages from 200 to 250 it is powered by six valves (Class 
A.R.1, push-pull output) and the response is substantially 
level from 40-15-000 cycles. The pick-up socket has both 
magnetic pick-up and piezo pick-up connections, the 
input requirements of these two types being so different 
that this admittedly unusual feature -is absolutely 
necessary for first-class reproduction from gramophone 
records. Ordinary records are intentionally lacking in 
bass and the two input circuits are specially designed to 
give full bass compensation. We will gladly send you 
complete data and specification in return for a postcard, 
or better still, drop in at our showrooms and hear it 
personally. 

Post orders welcomed. Safe delivery guaranteed. 
Price—complete equipment comprising Amplifier, high- 
fidelity microphone and stand and two 10 watt loud- 
speakers 52 guineas. Or with general purpose micro- 
phone, 48 guineas. 
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PRICES FOR SEPARATE PARTS: 

c+ 
@ Amplifier 26 10 
@ Loudspeaker (10-watt) 8 0 
@ Loudspeaker (5-watt) 715 
@ High fidelity microphone and stand 13 13 
@ General purpose microphone and stand 9 9 
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Clifford Curzon 


with the 
National Symphony Orchestra 
conducted by Enrique Jorda 


records 


‘‘Nights in the Garden of Spain” 


Immensely exciting and constructive, this is 
some of the most attractive music of Manuel 
de Falla. Probably no Spanish composer 
more truly catches the inner spirit of 
Andalusian folk-lore. The colourful intimacy 
of piano and orchestra is brilliantly captured . 


by Clifford Curzon and Enrique Jorda—and 


K1158 No. |—En El Generalife—Allegretto tranquille e misterioso 
as eloquently recorded by ffrr. Decca full : . ' 
frequency range recording robs you of nothing K1159 No. | concluded ; No. 2. Danza Lejana—Allegretto giusto 
the composer meant you to hear—it faithfully KI160 No. 2 concluded ; No. 3—En Los Jardines de la Sierra de Cordoba 


brings to your home every musical frequency ; ae 


within the range of human hearing. Automatic couplings AK 1158-60 





The Decca Record Company, Limited, 's3 Brixton Road, London. $.W.9 
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SIR THOMAS BEECHAM 


and LONDON PHILHARMONIC ORCHESTRA 


** Eugen Onegin ” — \pB 6266 


Waitz ; Polonaise. Tchaikovsky 
“HUTCH” 
I’m so all Alone (Je suis seul ce soir) 


My heart is dancing with You — BD 1122 


JEAN CAVALL 
with Orchestra directed by Harry Gold 


Cuckoo ; I dream of You apne 6o 
than you dream I Do) - M 
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JOSE ITURBI 


Pianoforte 


Danceof Terror; Ritual Fire Dance DA 1853 
(From Ballet “El Amor Brujo”’). de Falla 


PAUL FENOULHET 


with the Skyrockets Dance Orchestra 
The trees in Grosvenor Square Lep _— 
A door will Open - 59 
ARTIE SHAW 
and his Orchestra 


September Song - - 
That’s for Me - - : 


“he 9462 
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Before you break my Heart 
Chickery Chick 
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JOE LOSS 


and his Orchestra 


“}pp 5922 


1946 
SWING MUSIC SERIES 
CHARLIE BARNET 
and his Orchestra 
Ebony Rhapsody; Flying Home B 9461 
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PLEAS 


jN the January number of THe Gramo- 
PHONE, A.R. has already said all that is 
possible about the Sibelius Violin Concerto, 
and the wonder of Ginette Neveu. I can 
understand A.R. almost catching fire from 
her ‘‘incandescent”’ performance, and 
receiving a physical blow at an earthly 
intrusion into the room when he was 
floating in the heavenly spheres of the slow 
movement. This is no exaggeration. 

William Cory (who wrote Heraclitus, 
the Eton Boating Song, and a number of 
beautiful poems) said of the violin “ that 
it is a symbol of infinity not bounded like 
a keyboard, not divisible into the octaves— 
one can imagine it, in another world, keep- 
ing its identity but endlessly extending its 
range, and taking our ears along with it.’’ 
I feel that Ginette Neveu could if she liked, 
carry us into infinity on wings. Indeed I 
am not sure that she doesn’t do this 
already, aided and abetted by the Phil- 
harmonic Orchestra and Walter Susskind. 
For pure pleasure, even happiness, this 
musical experience must take first place. 

In another mood, there is equal enjoy- 
ment in the splendid recording by Decca 
of Falla’s Nights in the Gardens of Spain. 
Here a young Basque conductor with a 
great future, Enriques Jorda (pronounced as 
spelt) reveals at last the full significance of 
this enchanting music, with Clifford Curzon 
and the National Symphony Orchestra 
well under the spell of Spanish gardens at 
night (see W.R.A. in the January number 
for alluring details). 

I enjoy Denis Matthews’ record of two 
John Field Nocturnes, the ‘‘ Midi” in 
Rondo form and the E minor. It is lovely 
music deliciously played, and satisfies a 
much-felt need, freedom from noise and 
argument. I wonder why “‘ Midi”? is not 
‘* Minuit,”’ since it is a Nocturne and the 
clock strikes twelve so softly as in a dream 
at the end. At any rate it sends one to bed 
in a tranquil frame of mind. 

It is a great delight to listen to Pierre 
Bernac’s record of two Gounod songs, in 
which he is accompanied by Francis 
Poulenc. I cannot think why we do not 
hear more of these Gounod songs. There is 
one called Medge, which I have known and 
played since I was a child, quite an 
exquisite song. I have never heard it 
except once, when years and years ago, 
Réjane sat down at the piano in, I think, 
La Femme de Claude, and played the first 
verse, to my astonishment and delight (I 


By F# 


was very young). I wish Pierre Bernac 
would sing it. I wish too that he would sing 
some Godard songs that we seldom hear. 
Especially Fe ne veux pas d'autres choses 
(Victor Hugo), La Siesta (de Chatillon), 
Viens! (Victor Hugo), Te Souviens-tu ? 
(Godard’s own words). Le Voyageur is 
dramatic. (‘‘O, Monsieur, prenez garde 
aux loups !’’) 
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The two Gounod songs so perfectly sung 
by M. Bernac, are Serenade; Quand tu 
chantes and Au Rossignol (H.M.V. DB6250). 

Turner Layton never disappoints, but 
sometimes surpasses his own high standard 
of artistry. In the case of Rose of Santa Luzia 
and its reverse, No Need for Words, that is 
what he does. I play these often (Col. 
FB3175) and his latest Gim-me Crack Corn 
and Jt Might as Well be Spring (Col. FB3185) 
are as good, though the others are my own 
favourites. 

I can’t pretend that I care for the ballads 
that Richard Tauber sings on two ten- 
inch Parlophone records, the only ones I 
can find in this rather limited pleasure hunt 
among the latest records. I play them 
because I cannot find the excellent Joseph’s 
Aria from Méhul’s Joseph, and because a 
programme is not complete without 
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Tauber’s voice, whatever he may sing. 
How well I remember the thrill those 
twelve Winterreise songs gave us, heard in 
1928 on a small island by lamplight in a 
half gale! Herman Klein wrote of these 
recordings: ‘‘ Richard Tauber, a_ lyric 
tenor who has shown that he possesses 
both the voice and the temperament for the 
task. His rich, solemn tone breathes sad- 
ness; his style, subdued and _ refined, 
imparts an additional quiet melancholy to 
Schubert’s melodies.” That album of 
records was a landmark in gramophone 
history. And now—the richness and 
variety of thoseseven closely-printed pages of 
Tauber in the Parlophone list is taken for 
granted. 

I went to London last week with what I 
thought was the firm intention of seeing 
The Last Chance at the Empire, but found 
myself, thanks to the manoeuvres of my 
companion, wedged in a crowded row at 
the Ritz next door, where a brilliant 
technicolour, Anchors Aweigh, was in pro- 
gress. Two sailors were discussing some 
dame over drinks. One of them, I was told, 
was Frank Sinatra. I guessed the wrong 
one, who turned out to be Gene Kelly, 
whose dancing must be seen to be believed. 

At last, I thought, I am going to probe 
the Sinatra mystery. Never having seen a 
photograph of him, I had tried to visualise 
this Uomo Fatale when listening to his 
records. I liked the deep, real voice, so 
sleepily unperturbed by the electric storm 
of excitable strings which habitually flashes 
and weaves around him when he sings. An 
unusual, attractive technique. But what is 
it that is said to make women swoon ? 

The simple sailor lad, educated at a 
Brooklyn choir school and trying to forget 
it (according to the film), has a wide 
homely face, and a modest way with him. 
I don’t know how Sinatra has been written 
up nor what is the general explanation of 
his charm. My conclusion, which may be 
too simple, is that his personality is delight- 
ful, and one gets to love his dear good- 
natured face and to believe every word he 
sings, because it seems as though he does. 
St'll I see no reason for swooning. The 
Charm of You and What Makes the Sunset 
(Col. DB2200), from the film are my 
favourites, and I play Gene Kelly’s The 
King Who Couldn’t Dance (Col. FB3184) to 
remind me of the story he told to a class- 
room of Hollywood kids, so charmingly, 
and the dance that followed. 
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PSEUDONYMS AND ANONYMS 


By LEO. RIEMENS (HOLLAND) 


ene nani ard I have spent an engrossing 
week-end in reading all the war-time back 
numbers of THE GRAMOPHONE I never had a 
chance to see for so many years. In one of 
these I found a paragraph about the identity 
of Zonophone’s mystery singer “‘ L’Incognita,”’ 
while in September, 1942 Mr. Robert J. 
Nathan correctly revealed that the fine Italian 
“tenore comprimario’’ Angelo Bada, so long 
with the Metropolitan company, sang a long 
solo on H.M.V. DB1183 as Prince Shouishky 
in Boris Godounow, though his name is not 
mentioned on the label. Having been cursed 
or blessed with a painstaking sense for historical 
detail and correctness, I have always tried to 
obtain exact knowledge about all the singers 
I have in my collection, and Ill never rest 
until I have complete details about all those 
whose names are not mentioned, or those who 
sang under various names. 

Of the two categories, the pseudonyms 
generally provide anti-climaxes, while the 
anonymous singers may yield many surprises. 
Generally there were two reasons for singers 
to record under various names. One was that 
they had a contract with a certain company, 
and wanted to make some money with a rival 
firm, which they had to do in another identity. 
Curiously enough there are only a few proven 
instances of this. The other reason was that 
certain staff artists of Victor, Columbia and 
other big companies made such a lot of records, 
that they were issued under various names, 
just to make the catalogue look a bit more 
varied. In isolated cases artists appeared under 
their own name in their regular repertoire, 
while choosing a pseudonym when recording 
popular music. Everybody knows that Emilio 
De Gogorza recorded extensively both as 
““Carlos  Francisco”’ (mostly in Spanish 
repertoire) and “ Herbert Goddard” (mostly 
in ballads). I believe he used Francisco for all 
his Italian, French and Spanish records until 
he was made a red seal artist and began to use 
his own name. At any rate I never heard of 
any black label De Gogorza. 

The identity of L’Incognita as an obscure 
Australian soprano Violet Mount will have 
come as a severe disappointment to all the 
optimists who had been hoping for a sensation. 

Here are some more identities revealed. 
Of the Victor staff the soprano Olive Kline 
also recorded as “‘ Alice Green,’”’ mostly when 
recording children’s songs and light music. 
Likewise the tenor Lambert Murphy changed 
into “‘ Raymond Dixon,”’ the baritone Reinald 
Werrenrath into ‘“ Edward Hamilton’? and 
the contralto Elsie Baker into “‘ Edna Brown.” 
A queer case is that of John Young and 
Frederick Wheeler, two pioneer American 
gramophone singers, who appeared on Victor, 
Columbia and Edison both under their own 
names and as “ Harry Anthony and James 
F. Harrison.”” The Italian baritone Ferruccio 
Corradetti had the habit of changing into 
Corrado Ferratti from time to time, without 
any apparent reason. 

The reason why the famous French coloratura 
Alice Verlet recorded on Pathé as Mme X 
was probably because she had an exclusive 
H.M.V. contract at the time. The American 
baritone Royal Dadmun (on Victor) recorded 
for Emerson as Bruce Craine, and I have 
reason to think that many other Emerson 
artists (all unfamiliar names) were pseudonyms. 
I am quite sure Mario Chamlee recorded for 
that company, although his pseudonym eludes 
me at the moment. 


The dual personality of Colin O’More and 


James Harrod is well known. The late Virginia 


Rea, an excellent coloratura on the acoustic 
Brunswicks, had a long and honourable radio 
career as ‘Olive Palmer” (because she 
appeared in the Palmolive Hour !), but never 
recorded as such. When, at the end of her 
contract, she returned to her own name, she 
found that it practically meant making a 
reputation all over again. 

The excellent French mezzo-soprano Susanne 
Brohly, well known to every collector of 
acoustic records, sang a long list of operetta- 
songs under the name of “ Alix Martell.” 
And of course Leon Beyle’s pseudonym “‘ Mr. 
Stendhal ”’ was obvious from the very beginning. 
The famous author’s name Stendhal had been 
a pseudonym for a Beyle too! The mezzo- 
soprano Claudine Arméliny sang light music 
as Claudine Moreau, both for H 

That these confusing alternations were not 
confined to the dim past is proven by some 
more recent cases. Few collectors will be 
aware of the fact that the magnificent Italian 
soprano Pia Tassinari, one of the best lyric 
sopranos of the day, has recorded many popular 
songs on Italian H.M.V. as “ Pia Rossi.” 
Likewise the tenor Christy Solari, of Columbia, 
is the same as “ Franco Lary ” of the popular 
repertory. 

Then there are the singers who all of a sudden 
take it into their heads to change their names 
altogether, not just on records. The easiest 
among these are the ladies who insist on 
tacking their various husband’s names behind 
their own. It needs no detective to find out 
that Ottilie Metzger-Froitzheim and Ottilie 
Metzger-Lattermann are one and the same. 
But who could guess that Else Ruzicska, who 
recorded on so many electrical Polydor and 
H.M.V. records has been singing in Berlin 
these past ten years as Else Tegetthoff ? This 
change was made for the grotesque reason that 
Hermann Goering would not have any Czechs 
in the company of his State Opera, so that 
poor Rusiczka had to take on her mother’s 
name! 

The Dutch baritone Carel Butter sang both 
in Germany and at Covent Garden as Karel 
van Hulst. He also used that name (which 
was that of his mother) for all his German 
made records on Odeon and Edison as well as 
Pathé, but when he returned to Holland in 
1915 and recorded extensively for Columbia 
here, he did so as Carel Butter. An analogous 
case was that of the tenor Johannes Reinhardt, 
whose death I reported last month. Under 
this name he sang in Vienna and Germany, 
but in Holland he used his real name, singing 
as J. R. Schulze, making records as such for 
Odeon. 

The Norwegian soprano Borghild Bryhn had 
the disconcerting habit of changing her name 
with each husband, without troubling to retain 
her own one. So that all of a sudden she would 
become Borghild Langaard, later still Borghild 


Lindvig, ending up as Borghild Brunelli (no . 


records under the last name, but plenty under 
the other three!) This seems to be almost a 
Norwegian habit, as the famous soprano Eidé 
Norena also started her career under quite a 
different name. She recorded on Norwegian 
H.M.V. as early as 1914 (and also on Pathé 
about 1916) as Kaja Eide, adding the Norena 
only when she started her international career 
in the 1920's. 

So much for’ those records that have any 
names on them, real or false. But what about 


March, 1946 


the anonymous records, like that of Bada ? 
I have managed to collect a good many such 
identities. First there were the anony- 
mous records H.M.V. recorded during public 
performances in the Berlin State Opera in 1928. 
The Encyclopedia of Recorded Music only 
gives the cast of the Meistersinger set, which is 
correct: Elfriede Marherr (Eva), Robert Hutt 
(Stoltzing), Friedrich Schorr (Sachs), Emanuel 
List (Pogner), Leo Schiitzendorf (Beckmesser), 
Karl Joken (David). To these I can add Lydia 
Kindermann .who sang Magdalene. She can 
be heard in one or two words in the second act. 
The Rosenkavalier record, which was issued in 
England in the regular catalogue, was sung by 
Barbara Kemp, Elfriede Marherr and Tilly 
De Garmo (not Lotte Schéne as some claim). 
The conductor of this disc was Georg Szell. 
The Bohéme record was made by Maria 
Muller and Tino Pattiera. The lady is almost 
inaudible on it, and I can understand her having 
made such a fuss about it that H.M.V. at last 
had to issue the records anonymously. On the 
other hand the Trovatore record is a gem. The 
tenor here is again Tino Pattiera, and Azucena 
is sung by Margarete Arndt-Ober (who at the 
Metropolitan sang as Margarete Ober, tout 
court). This is her only electric recording, and 
a real gem it is! The Amneris on one side of 
the Aida record is unmistakably Karin Branzell. 
That leaves only the artists who made the 
love duet from Aida, who have not yet becn 
definitely identified. By process of elimination 
however I can state with 95 per cent. certainty 
that the soprano is Violetta De Strozzi, while 
the tenor is either Robert Hutt or Alexander 
Kirchner, probably the first. 

A miniature Martha was issued by H.M.V. 
on three plum label records, without names on 
the labels, though they did give the full cast in 
the accompanying libretto. The principal 
artistes were Sabine Meyen, Charlotte Miiller, 
Eugen Transky, Otto Helgers and Waldemar 
Henke, while (interesting to note) the few lines 
of the Erste Magd were sung by Maria Elsner, 
now in London ! 

Many collectors may have wondered who 
sang the lines of Loge, Froh and Fricka on 
Schorr’s magnificent Rheingold-record, D1319. 
Both Loge and Froh were sung by Waldemar 
Henke, the veteran tenor-buffo of the Berlin 
opera. He was in Holland in 1942, as stage 
manager of a small operatic company that per- 
formed for the German army. I met him then, 
and he helped me in identifying the records 
mentioned above. Unfortunately he was not 
able to remember who was Fricka on that 
record, though he agreed it might have been 
Genia Guszalewicz. 

I have never succeeded in identifying the 
eight Walkiiren on the old H.M.V. set under 
Blech. The record claims “ Chorus of the State 
Opera,”’ which is pure nonsense, as the solo 
parts are never sung by chorists. Besides I 
positively recognise the voice of Lydia Kinder- 


_mann among them ! 


On the other hand, I do have the full casts of 
the Bayreuth 1927 Columbia set, on which only 
Fritz Wolff and Alexander Kipnis were men- 
tioned. The eight Walkiiren mentioned in the 
usual order (Helmwige, Gerhilde, etc.), are: 
Ingeborg Holmgren, Henriette Gottlieb, Maria 
Nezadal, Erika Plettner, Maria Peschken, 
Minnie Ruske-Leopold, Charlotte Miiller and 
Charlotte Riickfort. The Flower-maidens on 
the Parsifal record are (also in the usual order) : 
Ingeborg Holmgren, Anny Helm, Minnie 
Ruske-Leopold, Maria Nezadal, Hilde Sinnek, 
and Charlotte Miiller. The Rhinemaidens 
are Ingeborg Holmgren, Minnie Ruske- 
Leopold and Charlotte Miiller. Note that by 
identifying these we have. now records by at 
least one prominent singer absent from any 
record lists, Maria Nezadal, who sang at 
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Covent Garden, and was very popular in 
Munich before 1933. Anny Helm too became 
famous later. 

In labelling and cataloguing H.M.V. has 
often been careless. For years the soprano 
Barbara Kemp was called a “ Contralto.’’ But 
a weird mistake, never corrected, was made on 
the records D1581-83 of the old Gétterdamme- 
rung set. I don’t mind so much the persistent 
misspelling of Lydia Kindeamann, odd as it 
looks. But I was always puzzled about the iden- 
tity of Marker, who is supposed to sing the third 
Rhinemaiden, with Tilly De Garmo as first and 
Kindermann as second. As soon as I heard the 
records I decided that Kindermann sang the 
third. I happen to’know her voice out of a thous- 
and. The riddle has now been cleared up. 
There never was a Marker, but the second 
Rhinemaiden was sung by Elfriede Marherr, 
whose name was so badly misspelled that she 
assumed a totally different identity ! 

Mr. Nathan correctly names Grace Anthony 
as the soprano on Martinelli’s Trovatore record. 
The same soprano can also be heard on the 
Martinelli-Pinza Aida record, and in the en- 
semble of Martinelli’s Passover scene from La 
Juive. The Amneris who mutters a few deep 
tones at the end of the Ponselle-Martinelli 
Aida duet DA80g is Elsie Baker. 

Another recording veteran I met during the 
war, the conductor Bruno Seidler-Winkler, who 
accompanied practically every G. & T. record 
made in Berlin, and a good many outside 
Germany as well, identified the voice that sings 
a few phrases on Ernst Kraus’ old G. &. T of 
Salome as belonging to Therese Rothauser. The 
excellent pianist who accompanied this record, 
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whom many supposed to have been Strauss 
himself, was Dr. Redl, a repetitor of the 
period. 

I wish I knew who was the Commendatore on 
that Manon Lescaut record by Pertile, and also 
who was the Monterone on the Gentile- 
Galeffi ‘Si vendetta.” Sometimes such lines 
are sung by the most unexpected people. For 
instance the coloratura Nunu Sanchioni, who 
recorded on Italian Columbia and H.M.V. 
around 1930, once told me that her very first 
recording was made singing the solitary line of 
Mamma Lucia in Turiddu’s Farewell from 
Cavalleria as a contralto, on a record by Roberto 
d’Alessio. She studied with Madame Molajoli, 
and visited the studio with her, when Molajcli 
was making these records and suddenly needed 
someone to sing this phrase. 

T still don’t con the four singers whe made 
operatic quartets on acoustic Parlophone as 
““ Members of the Dresden Opera,”’ and the 
identity of the various soloists in the Victor 
** Vocal Gems ”’ also intrigues me. I once found 
the Lucia sextette by the Victor Grand Opera 
company as a single-sided H.M.V. with the 
names obligingly etched into the matrix and 
showing through under the label. The soprano 
was Lucy Marsh, assisted by Dunlap, Mac- 
Donough, Wheeler and Holey. But I also have 
the Lucia sextette double-sided, and there the 
soprano is very obviously Olive Kline, and the 
other singers also different ones (possibly 
Murphy, Werrenrath and others). I also have 
old reccrds with obvious pseudonyms on them 
not yet identified. Names like Lilli Lejo, and 
Carlotta Cambiati. WelJ, someday we’ll find 
out. 





ANALYTICAL NOTES 


AND 





ORCHESTRAL 


City of Birmingham Orchestra (Wel- 
don) : Carniyal Overture (Dvorak). 
Columbia DX1235 (12 in., 6s. 74d.). 


Carnival (Op. 92, 1891) is the middle of 
three works, the other two of which are 


In Nature and Othello, a suite at first 
described as Nature, Life and Love. They 
show some thematic connection. I have 
never heard the three in succession. Julius 
Harrison says of the orchestration of 
Carnival that “‘ woodwind, brass and per- 
cussion seem intent on slaying each other, 
so desperate is their fight for survival, so 
heartless their conduct towards the strings.”’ 
Carnage, not carnival, then ? I quote, for 
your pleasure, our A.R.’s for once slightly 
tart remark, that most of Carnival ‘‘ any 
competent composer might as wel] have 
written, and Svendsen did.’ Hence the 
New Recording (it seems to need the caps.) 
seems to me very apt for the Lisztian com- 
motion, followed by the oddly innocent 
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little half-scale theme at point 8 inches. 
We get a bit of what A.R., taking the words 
out of my mouth, describes as ‘‘ an unblush- 
ing visit to the Venusberg—one of the sights 
at the fair.” This has been preceded, in 
mid-side 1, by a bit of Italian operatic 
stuff and a Bohemian strain (the references 
are of course approximate). The middle 
section is pastoral, with its cor anglais and 
clarinet, its tender curl-and-droop, all in the 
best Dvorakian engaging manner—arm in 


arm through the woodland, by the purling - 


brook, past the trees “a-rustle in spring, 
inhabited by the birds. Too short an 
interlude. Back to the roundabouts, the 
jugglers, acrobats, shooting gallery, et al. 
He learned a trick or two from Mendels- 
sohn’s construction: you can spot that in 
this first half side or so of side 2. In truth, 
he learned from rather too many masters. 
I find the general tone of the recording 
slightly acid; a little of that is due, I 
think, to the scoring. 


London Philharmonic Orchestra 
(Beecham): Waltz from “ Eugen 
Onegin” (Act 2), and Polonaise 
(Act 3) (Tchaikovsky). H.M.V. 
DB6266 (12 in., gs. 11d.). 

The new recording seems to me very 
suited to this sort of rather coarse-veined 
music ; even the Waltz is rather rough in 
conception: too much absorbed from 
foreign models, and very little original. 
Tchaikovsky was never among the real 
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Waltz Kings. There are superior moments 
in the opera, and even a few subtleties. 
Pushkin was fit to ‘‘come the Byronic,”’ 
but his musical partner scarcely was. No 
composer has perfect affinity with many 
poets. Pushkin (1799-1837) was of finer 
fibre, though Tchaikovsky got keenly into 
the best bits of the work (e.g., the self- 
probing, doubting aspect, as in Tatiana’s 
letter-song, where he is at his best). 

The Waltz comes from the first scene of 
Act 2, where the celebratory ball is taking 
place (it is Tatiana’s birthday). There is a 
choral part to the waltz, which carries it 
off better than when the orchestra only is — 
heard: the guests sing of the joys of their 
life, many of them outdoor ones ; and so 
the broad style of the dance is in part 
justified ; it is the inner musical life of it 
that I don’tthink much of. The waltz is the 
background for action, also : Onegin dances 
with Tatiana, and later is to make Lensky 
jealous by taking off his partner, Olga ; so 
the tragedy is brewing, even as they dance. 
The Polonaise opens Act 3. We are to 
know that Onegin has killed Lensky, and 
tries to forget his gloom by going into gay 
society. Again, there is not much quality 
in the music: perhaps it may be meant to 
suggest the tawdry streak in Onegin, with 
its jogtrot commonplaces. If so, it succeeds. 
The recording is such as may be widely 
enjoyed for its well-knit texture, generous 
** body,”’ and bright yet not shrill timbre. 


Hallé Orchestra (Barbirolli) : The Walk 
to the Paradise Garden (Delius). 
H.M.V. C3484 (12 in., 6s. 74d.). 
(Score, Universal—Boosey.) 

A truly charming piece of recording, 
tasteful in every way. I have not enjoyed 
a record more for a long time. 

Delius wrote the ‘* musical lyric drama ”’ 
on Keller’s novel, in 1900-1. Beecham gave 
it us in 1910 and 1920, Berlin having heard 
it a few years before the first of these British 
productions. The music for the tragedy of 
the boy and girl lovers, son and daughter 
of quarreling Swiss farmers, is lovely, 
delicate matter, far from conventional 
opera: imperfect, perhaps, as regards 
Delius’s completion of his lyrical-drama 
dreaming, but touched with rare beauty. 
The ‘‘ Paradise Garden ”’ is an inn by the 
river, with a garden that has run wild, 
overlooking a valley through which the 
water runs. A hay-barge is seen on the 
river ; and it is in this barge that the sad 
lovers sail away, to drown as the vessel, 
deliberately scuttled by them, sinks. The 
scene of the Walk is a jointure between the 
Fair which they leave, and the Garden in 
which the ‘‘ Village Romeo and Juliet ’’ 
(thus the opera’s title) spend their last hour 
on land. Delius wrote this music a few 
years after the rest, and so the “ inter- 
mezzo’”’ begins with a touch of the Fair 
music (here omitted), and goes on to the 
pathos we expect: low strings, then cor 
anglais and oboe; violins weave into 
emotional climax, with a touching note of . 
simplicity in melody; we mark those 
droops, and towards the end of side 1, 
the bird-like calls so typical of Delius’s 
plangent muse. The pathos is always true. 
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Few there must be who are unmoved by 
it: perhaps the more because our world 
now has wasted so many other young 
lives. And there is this touch of innocence 
(e.g., the climax about an inch or more on 
side 2) that reminds us of the full-hearted 
skill of the late 19th century (some deriva- 
tion from the best French style, of course, is 
obvious ; and the flat sixth at 2.1 inches is 
universal—not merely Straussian, after 
Wagner). The descent in tone on this side is 
ably engineered, as you will appreciate, 
with the gentle wood-phrases and the flutes 
finally echoing a theme made more tender 
by our remembering what it meant to the 
lovers before, and how they have come 
sadly to the old inn, because at the Fair 
they heard themselves gossiped about by 
local malice-mongers. So it is all tender, 
touching ; music that nobody will write 
now, when so many artists seem to want 
only to speak darkly to their own covey, 
not openly to you and me. Shall we never 
have music like this again ? All the more 
reason to cherish such a sweet record, 
W.R.A. 


Moura Lympany (piano), National 
Symphony Orchestra (Braithwaite) : 
Concerto No. 2 in G minor for 
Piano and Orchestra, Op. 22 
(Saint-Saéns). Decca K1161-3 (12 ins., 
1gs. 10$d.). Auto AK1161-3. 

It seems incredible that the only recording 
of this popular concerto in the catalogues, 
until now, has been the old, and in its day 
excellent, the de Greef-Landon Ronald re- 
cording; and I feel sure this new and admir- 
able issue will be received with open arms. 

Saint-Saéns was a first-rate craftsman, 
and if his originality was in inverse pro- 
portion to his craftsmanship one can take 
much pleasure in the clear and logical way 
he presents and works out his ideas, and 
in the ideas themselves, because they 
obviously came from the best sources. 
**You want the best ideas,’’ the great 
composers seem to have said to him, ‘‘ we 
have them”: and to borrow from such 
sources, if you are denied the genuine 
creative instinct, is better than to strain 
after originality. 


I believe Saint-Saéns had lately left the 


organ loft when he began to compose 
this concerto and certainly the preludial 
bars, for the soloist alone, are organ-like in 
texture and reminiscent of César Franck. 
They lead to a clear-cut tune with arpeggio 
accompaniment which is followed by some 
dramatic exchanges between piano and 
orchestra, and by a second tune which 
recalls the opening of the slow movement 
of Dvorak’s D major symphony. From this 
point onwards, for a page or two, Saint- 
Saéns is concerned only to make the piano 
part as brilliant as possible and he certainly 
succeeds, even if the musical substance 
remains thin until he reaches the very free 
recapitulation. 

The second and justly popular movement, 
Allegro scherzando, has all the charm and 
delicacy of a Mendelssohnian scherzo, both 
in texture and orchestration, with the 
addition of a jolly second tune which is 
wholly French in character. The last 
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movement is an exciting and well worked 
out Tarantella. 

For the recording itself there can be 
nothing but praise. With the recent record- 
ing of the de Falla it sets a new standard 
in the reproduction of true piano tone, in a 
just balance between piano and orchestra; 
and in the live concert-hall atmosphere of 
the whole thing—it is indeed a _high- 
fidelity recording. 

Moura Lympany gives an admirable 
performance and such criticisms as one 
has are mostly on arguable points. 

The Scherzando movement, I feel, is taken 
just a shade too fast with the result that its 
charm and grace are disturbed by a slight 
sense of hurry and that some of the orches- 
tral detail, sounds rushed. Then I thought 
the soloist’s bars of accompaniment before 
the cello enters with the second tune just 
a bit too much on the heavy side, and not 
sufficiently shaded off. In general the 
vigour and clarity of the playing, the 
neatness of the florid passages, are most 
impressive. 

I could imagine a more dynamic accom- 
paniment than the orchestra gives at the 
dramatic moments in the first movement 
(the last bars excepted) but in the last 
movement, with everyone well warmed 
up, the conductor secures an excellent per- 
formance and Miss Lympany herself excels. 
Congratulations to all concerned. A.R. 


INSTRUMENTAL 


Jose Iturbi (piano), Dance of Terror and 
Ritual Fire Dance from ‘‘ El] Amor 
Brujo ”’ (de Falla). 
(10 in., 6s. 74d.) 

This is the worst piano recording I have 
heard for a long time. Iturbi’s recent 
offerings of Chopin were far from pleasing 
in tone but this clatter of dead bones is, to 
my ears, wholly disagreeable. No playing, 
however vital and colourful, could survive 

in such circumstances. A.R, 


SONGS 


Ada Alsop (soprano), Boyd Neel String 
Orchestra (Neel) : Oh, Sleep! Why 
Dost Thou. Leave Me? from 
** Semele ’’ (Handel arr. Greatorex) : 
Come, Beloved from “ Atalanta” 
(Handel). Decca K1i164 (12 in., 
6s. 74d.) 

Ada Alsop, I believe, hails from York- 
shire: and if that is so her county should 
be proud of her. For here is a most lovely 
soprano voice, even, pure, and mellow 
throughout its compass; and a _ voice, 
moreover, which takes to the wax as a 
duck takes to water. This, as everyone 


H.M.V. DA1853 


knows, is a rare enough phenomenon. Miss ° 


Alsop sings not only with a perfect legato 
but with a classical restraint which shows 
her to be mistress of the true Handelian 
style. She makes one understand how 
moved, even to tears, Handel’s opera 
audiences were by the great singers of his 
day and to realise how rarely we are so 
moved when his arias are sung to-day. 
Care Selve, the first aria in the opera 
Atalanta, produced in May, 1736, in honour 
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of the marriage of the Prince of Wales 
with the Princess Augusta of Saxe-Gotha, is 
intended to be sung by Meleagro, King of 
Etolia, and the part was, of course, taken 
by one of the famous castrati of the time. 
Such a voice is, to us, a repulsive anomaly 
but that was not the way MHandel’s 
audiences regarded it: and the technique 
and tone of these singers made them the 
great “‘prime donne”’ of the day. I cannot 
imagine, however, Care ‘selve sounding 
more beautiful than Miss Alsop makes it 
sound ; and except for a tiny mishap on the 
top A, instantly corrected, this seems to me 
an absolutely flawless piece of singing. 

The well-known air from Semele (from 
which oratorio ‘‘ Where’er You Walk” 
also comes) is as beautifully done, though I 
wish the singer had lingered a little longer 
over the opening (unaccompanied) phrase. 
Miss Alsop could improve her diction 
without sacrificing any of the beauty of 
her tone and I hope that she may do so. 

Boyd Neel and his string orchestra 
accompany with great sensifiveness and, if 
I say that it is possible to forget that this is 
a recording at alJ, I shall have paid the 
engineers the highest compliment I can 
think of. 

No one must miss this truly exquisite 
disc. 


Isobel Baillie (soprano), Hallé Orches- 
tra (Heward): Hark! the Echoing 
Air from “The Fairy Queen” 
(Purcell): O How Pleasing to the 
Senses from ‘“‘ The Seasons ” (Haydn). 
Columbia DX1234 (12 in., 6s. 74d.) 

It is sad to read the name of Leslie 
Heward on this record label and realise 
anew that this fine conductor is no longer 
with us. English music-making could ill- 
afford so great a loss. 

His accompaniments to these two lovely 
airs, beautifully sung by Isobel Baillie, are 
most musicianly and finely pointed, the 
Haydn being particularly delightful and 
fresh. Recording is rarely completely kind 
to Miss Baillie and on some of the high 
notes there is a deterioration of quality 
which is certainly not the fault of the 
singer. Otherwise this is a wholly charming 
disc and a reminder that a performance of 
Haydn’s ‘‘ The Seasons ”’ is long — 


Glasgow Orpheus Choir (conducted by 
Sir Hugh Roberton): Far Away 
(Londonderry Air); The Old 
Woman; The Turtle Dove (arr. 
Vaughan Williams). H.M.V. C3463 
(12 in., 6s. 73d.). 

I think I have not previously here 
reviewed any record by this choir. I am 
glad to hear our old friends again, so 
mellifluous in both tone and recording. 
The chamber used appears to give a sense 
of space, perhaps of rather an extensive 
area, for singing of such intimate style. 
Considerable as is the size of the choir, its 
best effects are those of chamber-singing. 
The Orpheus, forty years old, cannot have 
come unscathed through the last six, but 
there are few to match its fine choralism. I 
should like to spend a page on this subject, 
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BENJAMIN BRITTEN 
TWO VERY NOTABLE RECORDINGS 





When news came at the end of 
last year that Decca had recorded 
Britten’s ‘“ Serenade” for Tenor, 
Horn and Strings, I felt that our: 
page in. The Gramophone ought to 


Decca. 





ss SERENADE” 


Peter Pears—Tenor 
Dennis Brain—Horn 
Boyd Neel String 
Orchestra 
Conductor—Boyd Neel 
3—12” records 
19,103. Miniature score 4/- 


Quickly following the Serenade 
came Britten’s “A Ceremony of 
Carols.” The issue came too late 
for Christmas, certainly, but was. 
none the less welcome—such music 








be given to it exclusively. 


The importance of the issue was not to be 
measured by the number of records or the price. 
The work itself—so original, so beautiful— 
demanded special attention ; and “‘ This work was 
written for Peter Pears and Dennis Brain,” says 
the score. The names are linked permanently with 
that of the composer as his own choice of soloists, 
and the same names appear on the record labels. 


And yet I must admit that I had no idea of the 
immense success that was in store for these records. 
It happened that our advertisement appeared a 
little before the records were available, but many 
customers ordered without hearing, and when we 
were able to play the records nearly every listener 
wanted to buy. 


The Serenade is a complex thing, and as such 
its interest and appeal are due to many factors, 
not the least of them being the striking unity 
achieved between the verbal and the musical 
images. The exquisite texture of the work is most 
exquisitely realised in Peter Pears’ singing and 
Dennis Brain’s horn playing—both entirely beyond 
my powers of description. 


So amazing, literally, has been the demand for 
these records that I have felt more than ever 
justified in our policy of “ good music only” 
while quotas are still with us. Thus 


- is for all time and any season. 


I was able to refer to these records only briefly 
last month as they arrived when our advertisement 
had been, as I thought, completed. Now, how- 
ever, I am able to give more space to them ; and 
after a good deal more hearing can give my opinion 
that the work is as remarkable and as beautiful as 
the Serenade. Its identity of matter and manner 
is as complete. 


The boys’ singing is very delightful. In respect 
of their mastery of the music Ivor Sims has trained 
them to perfection ; in respect of their voices his 
training pays a compliment to nature as well as 
to art, and I do not think that any singing could 
more entirely match the “ feeling ” of these Carols. 


In this region where words and music have a 
mystical quality the young voices are utterly right, 
and equally so is the harp as accompaniment. 
Perhaps my own sentiment for the instrument is 
specially kind as my father was a harpist; but 1 
believe that no predisposition is needed to feel 
ineffably satisfied when hearing these accompani- 
ments played by Maria Korchinska. She is 
undoubtedly inspired. 


I would not abate one jot of the admiration 
so amply due to the singing of this most 
moving music; but I must underline these 

remarks about the harp. It is im- 





we can satisfy many more true 
music-lovers than would otherwise 
be possible. And it has been a 
pleasure indeed to be able to supply 
such a number with these records 
of the Serenade. 


Decca. 
19 104. 





A CEREMONY 
OF CAROLS 


The Morriston Boys’ Choir 
Ivor Sims—Choirmaster 


Maria Korchinska — Harp 


3—12” records 
Score 3 6 


possible to imagine composition 
more apt for a specific instrument, 
or performance more supremely fit. 
If for this reason only, the Carols can 
take rank with any records yet made. 

FRED SMITH 
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City of Birmingham Orchestra 
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with the Mallé Orchestra 
Conducted by Leslie Heward 
Hark! the echoing Air (‘‘The Fairy Queen’). 
Purcell; O how pleasing to the Senses 
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Petite Suite de Concert. Coleridge-Tayior — 
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PETER YORKE 
and his Concert Orchestra 
I’m always chasing Rainbows - - - 
Everybody knew but Me- - - - “hoe _ 


VICTOR SILVESTER 

and his Ballroom Orchestra 
You couldn’t be Sweeter- - - 
Love steals your Heart - - - 
Vll buy that Dream- - - - - 
It’s only a paper Moon - - - 
CARROLL GIBBONS 

and the Savoy Hotel Orpheans 
It might as well be Spring - - 
Chickery Chick- - - - - - 
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my first musical love, and still the subject-- 
an intricate and subtle one—about which 
(I think) I know most. The choir, under 
the wings (and sometimes the winged 
words) of its devoted conductor, now in his 
seventy-second year, has its particular 
characteristics, so that, hearing even a few 
bars, one could, I believe, spot it anywhere, 
un-named. Apart from the special douce 
spaciousness that ‘‘ Hughie” cultivates ; 
the evocationary, rather than the declama- 
tory, style: apart from the specia] care in 
pronouncing words (a good Scots quality, 
anywhere) ; apart from the sometimes 
slightly mannered phraseology (in the 
musical sense—implying a particular idea 
of spacing and punctuation) ; apart from 
these points, listen to the balance through- 
out the compass of each part ; the balance 
of chording, both as to (a) tuning chords, 
and (5) weighing equally chords that are 
wide-spaced, and those that are close ; 
listen to the line-drawing, when a part has 
a solo bit, as in the Turtle Dove, one of the 
touching folk-songs so tenderly treated by 
Vaughan Williams (but how such things can 
be presumed fit for children in school, I 
cannot see : hence, part of my not infrequent 
disappointment with the folky: the other 
part lies in what I think the needless and 
indeed inartistic meddling with them ; 
ideally, they should be sung without 
accompaniment, but if they are to be accom- 
panied and “‘ arranged,” few handlers could 
be so wise as V.W.). Sir Hugh spreads the 
choral butter always a little thickly, as to 
sentiment, when he tries his hand, as he 
has done well over three hundred times, at 
writing music, or himself arranging themes. 
(He has written, too, some capital racy 
word-sketches, Curdies.) A typical example 
is The Old Woman, an original piece of his: 
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Campbell’s meditation on the beauty of age. 
The music, obviously influenced by 
psalmody, is sweet, close in harmony, 
sentimental, in a sense that various people 
will call ‘‘ just right,’? or ‘‘ overdone,”’ 
according to their upbringing or pre- 
dilection. It is scarcely, I think, a matter 
strictly of taste. The Orpheus can pick and 
choose its members ; hence the types of 
tone are blended—not, as in some of our 
choirs, too much of one sort (i.e., there are 
flutey and reedy voices, and both are 
required to make perfect timbre) ; English 
Southern choirs are apt to lack the best 
sort of bass; and if you compare the 
Orpheus tenors—even after the war—with 
the B.C.C.’s, you will hear a difference not 
entirely due to training. 

The Derry Air, taken down at Limavady, 
appeared in Petrie’s 1855 collection. It has 
been argued that it should be in three- 
time, not four. If so, it seems amazing that 
the tune, in four-time, is perfect. Its 
elements of repetition, balance, rise and 
fall, and climax, should be the study of 
everyone who ever tries to invent a tune. 
This harmonization, rather overdone, for 
my liking, is that of Dr. T. R. G. Joze, 
born in Dublin in 1853 ; it bears the marks 
of its period. Any such loveliness tempted 
the late-nineteenth composer rather dan- 
gerously. The words are given on the disc 
as by ‘‘Sigerson’’—presumably Dora 
Sigerson, of Dublin (c. 1870-1918), wife of 
Clement Shorter. She embodied in her 
Ballads and Poems, and other volumes, so 
much Irish folk-lore: none, I think, ever 
more persuasively. 

I have spent a happy half-hour with this 
disc, which I commend to lovers of gentle, 


soothing choralism and nostalgic sentiment. 
W.R.A. 





NEW SCORES 


The Oxford Press sends the full score of 
Walton’s Violin Concerto (12s. 6d.). First 
performed in 1939 by Heifetz, who commis- 
sioned it, and the Cleveland Orchestra, under 
Rodzinski, it was recorded (H.M.V.), with 
that soloist and the Cincinnati, under Goos- 
sens, and reviewed here in January, 1942, 
page 130. For those who may not have that 
issue I quote a few words from my notice of a 
work in which can be heard evidence of Walton’s 
“‘humanity growing more complex,” with a 
philosophy not easily probed; music with 
** both emotion and mind,” from a composer 
of diversity. In this work he “ plays up to the 
fiddler’ (as several modern concertos have 
done: a small revulsion, I think, from the 
between-wars spirit). A few general impres- 
sions were noted: very full scoring, multi- 
parted ; vivid, brief, rapid working-up sections ; 
the impression of deep or closely-wrought 
thinking was not very strong at first (but this 
grows with further hearings ; there is perhaps 
almost too much material in it; this is a 
tendency with Walton). 

The language is apt to become plainer as 
the feeling-and-thinking more fully merge; a 
good sign in any composer of to-day. The 
slow movement comes first ; the second is a 
Presto capriccioso alla Napolitana, a scherzo with 
two strongly differentiated sections in the 
scherzo proper, the second being a song-like 
theme of Italian type, in sixths. The Trio is 
entitled Canzonetta. This is most attractive, 
but the largest and best movement is the last, 
not easy to follow. Great material here. 


There are three viola-and-piano transcrip- 
tions by Watson Forbes and Alan Richardson 
of Bach chorale preludes: Lord Jesus Christ, be 
present now (38.), Come, Redeemer of our Race 
(2s. 6d.), and All glory be to God on High (3s.). 
It would have been well to give the German 
titles, and perhaps a word about the derivation 
or original provenance of the airs. I like best 
No. 2, Nun komm, which was Luther’s 1524 
hymn for Advent or Christmas, a translation of 
Veni, Redemptor, by (probably) St. Ambrose. 
Bach used it five times for the organ (Grace 
used to wonder if it might originally have been 
written for another instrument), and also in 
three cantatas. Its dark, perhaps anxious, 
nature makes it particularly apt for the viola’s 
adagio tone. All glory is vivace, and No. 1 an 
allegro moderato. All are welcome additions to 
the repertory of the not necessarily very highly 
expert violist. W.R.A. 


BOOK REVIEW 


Gabriel Fauré. By Charles Koechlin. Trans- 
lated by Leslie Orrey. (Dobson, 7s. 6d.). 

This is the first study of Fauré in English, in 
book form: a translation of the 1927 work by 
Koechlin, Fauré’s pupil, and himself a com- 
poser. Perhaps there ought always to be several 
books about any distinguished artist, by those 
who themselves work in that art: along with 
others by more detached observers. I hear of 
another book on Fauré, soon to appear, in 
Dent’s series. Mr. Orrey has retained the foot- 
notes, which I think a curse in book-making. 
This short book of 100 pages has a full list of 
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works, two pictures, and a bibliography. Some 
of the best things about Fauré were in articles, 
several of which are listed. There are of course 
other books in French, and the Revue Musicale 
devoted a “ homage ”’ issue to Fauré in 1922, 
part of that national tribute during which he 
was placed in the highest class of the Légion 
d’Honneur. 

I have so often praised Fauré and begged 
readers to cultivate him that I need not say 
much more. Koechlin’s writing, which includes 
a biographical chapter, is that of a devotee, 
using no sharp criticism. He interprets, rather, 
with a grace that becomes a trifle stiff in 
English, though I think Mr. Orrey has wrought 
well. The longest chapter is on The Man and 
his style, fairly technical, with a little music- 
type. We read much more of this kind of 
analysis, in all books on music’s self, not merely 
about the fringes of art. The matter can, of 
course, be written in several different ways, on 
various planes, to suit different stages of skill 
in the reader. But technique, in the long run, 
matters most of all. Fauré’s has some striking 
strands: plainsong, for example. Koechlin 
remarks that in many works he_ shows, 
“ Hellenism.” This classical spirit is one o ithe 
qualities most to be relished in all the best 
French art; hence the stupidity of calling 
Fauré “ the French Schumann,” or, “ Brahms.” 
His beauties are personal, intimate, cool. 
refined, in a great French classical tradition, 
yet with the tang of romantic spice; most 
enjoyable by those who relish French literature, 
I think. There is nothing esoteric or deliber- 
ately mystical, hidden, sealed. Fauré is as 
friendly, to the right spirit, as Bach. No one 
pretends he was a giant ; but I know few rgth 
century composers more rewarding, refreshing, 
faith-keeping and comforting. 

Fauré’s works total about 130. Mr. Orrey 
mentions that the Gramophone Shop Encyclopedia 
(first edition) named about sixty pieces (a good 
many of them songs, from sets). The total in 
the current English catalogues is about sixteen 
pieces, most of them songs. Fauré does not 
sell, because he has no orchestral Big Bow-Wow 
to parade. Yet Koechlin remarked that his 
art was “‘ universal, and even popular—in the 
best sense of the word. But it is necessary to 
educate the people up to it.”” He presumably 
meant those who are educable ; for he added: 
‘** And no slogan of ‘art for all’ will excuse 
concessions to the vulgum pecus.’’ These French- 
men are so fastidious. ° W.R.A, 
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The GRAMOPHONE 


MISCELLANEOUS 


AND DANCE 


Dance 


The outstanding record under this heading 
comes from Ambrose and his Orchestra 
carrying Life is nothing without Music, which 
features a vocal by Amne Shelton which 
is really good and Nocturne of the Oasis 
an exceptionally descriptive piece of music, 
excellently played and well recorded. This 
has no vocal but is thoroughly enjoyable from 
start to finish (Decca F8592). 


Percy Faith and his Orchestra give us 
two fascinating numbers—the first. Negra 
Consentida, which is a Bolero—somewhat 
boisterous and quite fast, and the second 
Stars in your Eyes from “Pan Americana” 
another Bolero but handled in a pleasantly soft 
manner (Brunswick 03614). 


Those readers who admire Nat Gonella and 
his Georgians will welcome a disc from him. 
Gnat Jump features some really good trumpet 
work and Sor the Boogie Ride, which has a 
vocal by Nat himself, offers some very fine piano 
work throughout (Decca F8599). 

Lou Preager and his Orchestra give a 
very good rendering of the number which took 
second prize in the “Write a Tune Contest”— 
Though you're in Love with Somebody Else, which is 
a delightful waltz with a vocal by Rita 
Williams. There is no doubt that this tune 
will prove popular with all dancers. On the 
other side of this disc is Just a Blue Serge Suit, 
again with Rita Williams, and this is put over 
in a lively “military” style (Columbia 
FB3192). 

Peter Yorke and his Orchestra demon- 
strate some further excellent orchestration with 
their version of Everybody Knew but Me with a 
vocal by Sam Browne, whilst on the reverse is 
I'm always Chasing Rainbows, from the film “‘ The 
Dolly Sisters”, which is equally enjoyable, 
although in my opinion not quite so good as the 
former (Columbia DB2207). 

A completely new number is featured by 
Paul Fenoulhet with the s Dance 
Orchestra—the title A Door will Open. Cyril 
Shane provides the words and a very good job 
he makes of it. Unfortunately the recording of 
this side of the disc was not so good as the other 
which carries the now famous The Trees in 
Grosvenor Square, in which Doreen Lundy and 
Quartet provide some very delightful singing 
(H.M.V. BDs5921). 

Harry Roy and his Band really “go to 
town ”’ with their version of Southpaw Special. 
The piano work throughout this disc is really 
grand. The backing A Gander on a Meander is 
quite enjoyable but carries nothing particularly 
outstanding (Parlophone F2126). 

Two old favourites are revived by Carl 
Barriteau and his Orchestra—Am I Blue ? 
and I Wished on the Moon. Of the two the latter 
is by far the better with clarinet and piano 
taking leads alternately throughout. The 
former is a fast and definitely ‘‘ hotted up” 
version of this ever popular tune (Decca 
F8596). 

Jimmy Dorsey and his Orchestra give 
us El Rancho Vegas, with vocal by Teddy 
Walters and Patti Palmer, and That Won- 
derful Worrisome Feeling with vocal by Kitty 
Kallen. The former is the better of the two, 
but neither is particularly outstanding (Bruns- 
wick 03613). 

Artie Shaw and his Orchestra present 
September Song from “‘ Knickerbocker Holiday ” 
on one side of their current disc, with That’s for 


By H.S. 


Me, from the film “‘ State Fair,” on the other. 
Hal Stevens opens this number with a very 
good vocal, but other than this there is nothing 
special about it (H.M.V. Bg462). 

Carroll Gibbons and the Savoy Hotel 
Orpheans offer us a really first-class rendering 
of It might as well be Spring. Rita Williams 
takes the vocal and sings in a clear and pleasant 
manner, whilst Carroll Gibbons gives us some 
really fine listening with his piano work. The 
reverse, Chickery Chick, is quite a cheerful little 
number, without vocal (Columbia FB3191). 

Records under this heading which did not 
arrive in time for review are: 

The Squadronaires—I Begged Her and It’s 
been a long, long time on Decca F8601 ; Kentucky 
and Nancy, with the Laughing Face on Decca 
F8602. 

Edmundo Ros and his Rumba Band— 
The Parrot and No Can Do on Decca F8598. 

Billy Cotton and his Band—Under the 
Willow Tree and Symphony on Rex 10229. 

Joe Loss and his Orchestra—Before you 
Break my Heart and Chickery Chick—H.M.V. 
BD5922). 

Geraldo and his Orchestra—Be ore you 
Break my Heart and I’ll buy that Dream (Parlo- 
phone F2125); I Dream of You and Slowly 
(Parlophone F2128). 

Eddie Heywood and his Orchestra— 
Begin the Beguine and Lover Man on Brunswick 
03615. 

Victor Silvester and his Ballroom 
Orchestra— You Couldn’t be Sweeter, quickstep, 
with Love Steals your Heart, waltz, on Columbia 
FB3193 ; J’ll Buy that Dream, slow foxtrot, and 
It’s only a Paper Moon, quickstep, on Columbia 
FB3194. . 


Vocal 


We are given a very acceptable disc this 
month made by Jean Cavall on which he sings 
I Dream of You, in English. He handles this 
number in a very sincere manner—every word 
is clear, and the orchestral accompaniment, 
which is under the direction of Harry Gold, is 
exceptionally good. On the reverse is an 
equally enjoyable number sung this time in 
French—Cuckoo, and here again the rendering 
is really delightful (H.M.V. Bg460). 

*‘ Hutch ” also offers us a number sung in 
French and English—I’m so All Alone on one 
side of his current disc. This is really very 
enjoyable, and the other side My Heart ts 
Dancing with You is equally pleasant. This 
would definitely seem to be one of the best 
records made by this artist for some time, and 
all “Hutch” admirers will welcome this 
addition (H.M.V. BD1122). 

Bud Flanagan, with orchestral accompani- 
ment conducted by Phil Green, gives us Who 
could Love you like Me and Tomorrow is a Beautiful 
Day, from the film ‘“ Here comes the Sun.” 
Both these tunes have a lilting rhythm and are 
very well sung in a manner which is only 
peculiar to this particular artist (Decca F8595). 

The Sentimentalists feature My Heart 
Sings and Why can’t we be Friends? In the 
former, a male vocalist takes the first chorus 
whilst a female singer takes over for the 
second chorus, and I would say that this number 
is the better of the two. The second tune is 
handled in a much slower style, with a female 
vocalist singing to a humming background 
throughout (Decca F8590). 

Two popular numbers are offered by Turner 
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Layton, the first being Kentucky which he sings 
in his usual excellent manner with some fine 
piano accompaniment, and the second Some 
Sunday Morning from the film ‘“‘ San Antonio.” 
Here again the piano work is as great a pleasure 
to hear as is Turner’s singing (Columbia 
FB3190). 

Bing Crosby’s disc this month was just 2 
little disappointing. Let’s put out the Lights and 
go to Sleep, which features some of Bing’s famous 
whistling, was the better of the two, for Let’s 
Try Again seems to lack something. Perhaps 
it is that Bing does not sing so very much in this 
number, but rather “ talks’ the words which 
seems a pity when Bing’s singing can be so 
entertaining (Columbia DB2208). 


The following records under this heading 
did not arrive in time for review: ~ 

Sylvie Saint Clair—No Can Do and I’m 
so All Alone on Decca F8591. 

Anne Shelton—Rose of Santa Luzia and 
Everybody Knew but Me on Decca F86o0. 

Bing Crosby— You Came Along and If ever 
you Need Me on Brunswick 01166. 

Evelyn Knight—The Lass with the Delicate 
Air and Grandfather’s Clock on Brunswick 03616. 


Light Music 


Many readers, I feel sure, will be very pleased 
to find a record by Ethel Smith—the Rhythm 
Organist—with orchestra under the direction 
of Victor Young in the list this month. This 
artist gives an excellent performance of J Got 
Rhythm from “ Girl Crazy” on one side with 
Liza from “‘ Show Girl”? on the reverse, a 
slower type of number but also very well 
handled (Brunswick 03612). 

Charlie Kunz Piano Medley, No. D77 carries 
a number of popular tunes, including Symphony, 
I'll close my Eyes, My Heart is Dancing With You 
and ’Till the end of Time—all of which are 
played in the usual Kunz style which is so 
pleasing (Decca F8594). 

A Pianoforte Duet is supplied once again by 
Rawicz and Landauer on their current disc 
which carries Petite Suite De Concert, and this 
occupies both sides of Columbia DB2205. As 
may be expected this is excellently handled and 
well worth hearing. 

Jack Simpson Sextet offer two enjoyable 
numbers—El Relicario and On Another Track. 
Jack Simpson plays the xylophone in both 
and this certainly makes good listening (Parlo- 
phone F2124). 

Billy Thorburn’s the Organ, the Dance 
Band, and Me present a very enjoyable setting 
of the 1st Prize Winner in the “‘ Write a Tune 
Contest,”’ Cruising Down the River, a waltz, with 
vocal by Rita Williams. On the reverse is 
Soon it will be Sunday, played as a foxtrot, and 
here the vocal is taken by Harry Kaye (Parlo- 
phone F2127). 

The Philharmonic Orchestra of Los 
Angeles, under the direction of Alfred 
Wallenstein, feature Holiday for Strings and 
Our Waltz. It was very disappointing to find 
that this recording was not up to expectations 
(Brunswick 03710). 





NEW DECCA ARTISTS 


The following artists will soon appear on 
Decca labels: Monique Haas, Nicole Henriot, 
and Eileen Joyce (pianists), Maurice Jendron 
(violoncello), Gerard Sousay (baritone), Kath- 
leen Ferriers (contralto), and Janine Micheau 
(soprano). 

The London Philharmonic Orchestra are 
now recording Stravinsky’s Petroushka under 
Ernest Ansermet at the Kingsway Hall, and the 
Conservatoire Orchestra, of Paris, has also been 
placed under contract. 
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BRUNSWICK 


Charlie Barnet and his Orchestra (Am.) 

*** Flat Top Flips His Lid (Tommy Pederson) 

(Am. Decca 71801) 

*** West End Blues (Joe Oliver, Clarence 
Williams) (Am. Decca 72452). Re- 
corded October 17, 1944) 

(Brunswick 03611—5s. 44d.) 

71801—Barnet (alto) with Budd de Franco (cl) 3 
Rae de Geer (alto); Kurt Bloom, Andy Pino (tens) ; 
Danny Bank (bar) ; Jimmy Pupa, Charlie Zimmer- 
man, Lyman Vunk, Art House, Roy Eldridge (tts) ; 
Tommy Pederson, ‘‘ Porky *’ Cohen, Ben Picker- 
ing, Ed. Fromm (tmbs); Dodo Marmarosa ()) ; 
Turk Van Lake (g); Andy Riccardi (b); Hal Hahn 
(4s). February 24, 1944, ci 

Flat Top may be, as a tune, no more than 
just another of those swing concoctions which 
are so lacking in anything one could call soul 
and run so closely to type that they might have 
been turned out of a machine. 

But it has one particular point of interest. 

It features and gives us our first introduction 
to a young trombone player who has suddenly 
become one of the stars of the American swing 
firmament. 

He is Tommy Pederson. Unmentioned the 
previous year, he rocketed into fourth place in 
the trombonists’ section of the “‘ Down Beat” 
Favourite Musicians of 1945 Poll, the full 
results of which you will find on page 122. 

There are at least two essential considerations 
one must bear in mind when attempting to 
assess the merit of new American swing soloists, 

The first is that America is continually 
inventing new styles in swing, and one has to be 
careful not to allow one’s estimation of their 
worth to be unduly influenced by earlier 
modes with which one may have become more 
familiar and for which, consequently, one may 
have acquired a particular partiality. 

Secondly, it must be remembered that a 
soloist may not appear at his best even in a 
record especially designed as a show-case for 
him. The very fact that they are ‘“‘ on show” 
often causes even the greatest soloists to become 


too conscious of the fact, with the result that _ 


they put on an act which, while it usually 
succeeds in its intended purpose of “ getting the 
gallery,” is sometimes more conspicuous for 
exhibitionism than taste. 

Bearing all this in view with a desire to preserve 
as open a mind as possible, I still cannot say 
that I can yet be described as a Pederson fan. 

In his solo ad lib. introduction to the side he 
me a sequence of fast semiquavers and in the 
coda indulges in some triple-tongueing. Both 
leave one in no doubt that here is a player with 
a very fine technique ; but far from havirg 
added anything to the record musicially, both 
passages are superfluous and to my mind 
actually distasteful. 

Also I can find nothing to rave about in 
Pederson’s chorus when the record goes into 
fast tempo. 

His best effort is the earlier chorus at slow 
tempo which shows that he has not only a most 
prepossessing tone, but also that he can play 
with taste when he is not trying to show off. 

West End Blues is, of course, the Joe “‘ King ” 
Oliver-Clarence Williams classic made famous 
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JAZZ 


Reviewed by EDGAR JACKSON 


by Louis Armstrong in his Parlophone record- 
ing (R448) issued over here in 1930. 

_The sidé opens with Louis’s lovely cadenza 
scored up practically note for note for the full 
band (and no improvement on Louis’s exquisite 
performance obtained thereby !) and I thought 
this was going to turn out to be no more than 
the Armstrong small band treatment trans- 
cribed for Barnet’s large modern swing orchestra. 

But, in fact, it is anything but that. It is on 
the whole an entirely new arrangement. 

Barnet takes the first and third choruses on 
alto and does a good if not sensational job, and 
there is a quite intriguing chorus in which 
open and muted trumpets take alternate 
phrases. 

But even so the record has'‘none of the charm, 
feeling or ingenuity of the aforementioned 
Armstrong recording which still remains the 
ee performance of this most alluring 

ues, 


H.M.V. 





Charlie Barnet and his Orchestra (Am.) 
**#** Ebony Rhapsody (Arthur Johnston, Sam 
Coslow (Am.) Blue Bird OAo37691) 
**** Flying Home. (Benny man, Lionel 
Hampton) (Am. Blue Bird OAo50620) 
(H.M.V. Bg461—5s. 44d.) 

37691—Barnet (saxes) with Kurt Bloom, Gene 
Kinsey, Donald McCook, James Lemare (reeds) ; 
Robert Burnet, John Mendell, John Owens (pts) ; 
Ben Hall, Don Ruppersberg, Bill Robertson (tmbs) ; 
Bill Miller (p); Bus Etri (g); Phil Stephens (0); 
Ray Michaels (ds). June 26, 1939. 

50620—Barnet (saxes) with Bloom, Kinsey, 
** Skippy ’’ Martin, Lemare (reeds); Burnet, Bill 
May, John Owens, Lyman Vunk (‘pts); Spud 
Murphy, Ruppersberg, Robertson (tmbs); Miller 
(p); Etri (g); Stephens (b); Cliff Leeman (ds). 
May 8, 1940. 

These two H.M.V. Barnet sides were made 
some four years before the earlier reviewed 
Brunswicks, when the band was still recording 
for the American Victor label prior to trans- 
ferring to American Decca. 

Ebony Rhapsody has no more to do with ebony 
(no matter whether one is supposed to take 
the word literally or in some colloquial sense) 
than it can fairly be described as a rhapsody. 

In fact, for all that it is described as an 
original composition by Arthur Johnston and 
well-known Tin-Pan Alley writer Sam Coslow, 
it is neither more nor less than a fastish swing 
version of the Second Hungarian Rhapsody by 
our old friend Franz Liszt of nineteenth-century 
fame. 

The pros and cons of “‘ jazzing ’’ the classics 
have been discussed so often and at such length 
in the past that I will say no more than that 
if you like the kind of thing this example of it 
is as good as many and better than some. 

The lucid arrangement gets its effect without 
any stunts for stunts’ sake or undue extravag- 
ances, and the performance, savouring somewhat 
of the early Ellington pattern, is as good as they 
come. 

In fact there is quite a lot of the Ellington 
touch about the side. You will find it in the 
brass comments which add colour and char- 
acter to Barnet’s alto and the personable 
baritone whose solos comprise most of the first 
chorus and in the growled bass ejaculations 
which share honours with the first-rate sax 
team in the second chorus. 

Equally good is the Barnet version of Flying 
Home, the Goodman-Hampton opus which 


you may remember from the Goodman sextet 
recording on Columbia DB5075 (subsequently 
re-issued in the Parlophone “ Swing Series” 
on R2917) or the later (1940) Lionel Hampton 
recording on H.M.V. Bo334. 

Barnet takes the piece a little faster than 
either Goodman or Hampton did, but it loses 
nothing by that. 

This is another good, straightforward swing 
arrangement, featuring plenty of Barnet’s alto 
at its best, and good solos by trombone, Bus 
Etri’s guitar, and clarinet, and if the band as a 
whole doesn’t play with quite the character it 
did in Ebony Rhapsody, at least it drives solidly 
and puts up a more than averagely good 
performance. 

Taken all round, and remembering its 
records, released last October by H.M.V. of 
Red Skin Rhumba and Charleston Alley (B9422), 
I think it must be said that the Barnet orchestra 
was making better records in its Victor days 
than it subsequently turned out for American 
Decca—and not only because the Victor 
recording was better then than the America 
Decca had become even four years later. 


PARLOPHONE 


Count Basie and his Orchestra (Am. N.) 
*** Rusty Dusty Blues (J. Williams) (V_ by 
James Rushing) (Am. Columbia 
HCO888) 
*** Taps Miller (Basie, Russell) (Am. Colum- 
bia CO33953) 
(Parlophone R2994—5s. 44d.) 


888—Basie (p) with Caughey Roberts, Jack 
Washington, George ‘* Buddy *’ Tate, Earl Warren, 
Don Byas (reeds); Harry Edison, Al Killian, Ed. 
Lewis, Buck Clayton (tpts); Dickey Wells, Robert 
Scott, Eli Robinson (imbs) ; Fred Green (g) ; Walter 
Page (b); Jo Jones (ds). July 27, 1942. 

33953—Basie (p) with James Powell, Elman 
Rutherford, Tate, Warren, Eli Thompson yn # 
Edison, Killian, Lewis, Joseph D. Newman (tps) ; 
Theo. M. Donnelly, Robinson, Louis Taylor, 
William C. Wells (tmbs) ; 
Richardson (5) ; Rossiere 
(ds). December 6, 1944, 


Green (g); 


R 
** Shadow "' Wilson 


Mamma, don’ you break your Daddy 
For no diamond ring. 

For, Mamma, you already got 
The best of everything. 


TPve seen you ridin’ round 
In a brand new car. 

I know you couldn’ t buy it— 
You're not used to caviare. 


Now, get up, get up, get up, woman, 
Get up off your big fat rusty dusty. 
Get up, Mamma, get up 
Before you get too rusty. 


Now you got the very best—best of everything. 
Yes, Baby, you got the best of everything. 
You better lose that champagne taste, 
Cos I’m so afraid, Mamma, you're letting me 
go away. 


Yes, as you will gather from these lyrics 
Rusty Dusty Blues is, as a song, the real thing 
in Blues. 

But of the performance I can say no more 
than I said of Basie’s Fimmy’s Blues last month. 
Jimmy Rushing sings authentically, but the 
arrangement is too flamboyant and the band 
too sophisticated to provide anything more than 








a rather synthetic presentation of that early 
negro folk music known as the blues. 

Taps Miller takes us from would-be blues to 
modern swing. 

Whether the piece is meant to be a tribute 
to dancer Ann Miller of screen fame, I don’t 
know, but it could be, couldn’t it ? 

However, it’s of little importance. 
matters is the performance. 

Well, it’s typical Basie—at least as typical as 


What 


AMERICA CHOOSES HER STARS 
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one could expect in view of the fact that, owing 
to draftings, the personnel had changed very 
greatly by the time the record was made from 
what it was in the earlier Basie days. 

The ensemble is still loud and rather flashy, 
but it still drives healthily. 

Even so, the best parts of the side are Earl 
Warren’s alto chorus, the trombone solo, and 
Basie’s piano over Rodney Richardson’s bass 
contribution towards the end. 


““Down Beat” 1945 Poll Results 


HE American music magazine ‘“ Down 

Beat’? has just completed its ninth annual 
poll to discover who the Americans thought 
their finest swing bands and greatest swing 
soloists during 1945. 

Here are some of the results, and as “* Down 


Beat’s”’ large readership consists mainly of 


musicians and fans they may fairly be considered 
as the voice of enlightened opinion. 


SWING BANDS 


Woody Herman and his Band, runners-up 
in 1944, beat Duke Ellington and his 
‘Orchestra, who were top in 1942 as well as 
1944, into second place. 

mny an, unmentioned in _ this 
section in 1944 because his band was operating 
for only a few months in the year, but who has 
won the poll on previous occasions, is placed 
third. 

Stan Kenton (fifth in 1944) comes up to 
fourth; Lionel Hampton (sixth in 1944) 
‘comes up to fifth ; and Tommy Dorsey also 
goes up one place to sixth. 

Harry James drops from third place in1944 
to tenth; Count Basie drops from fourth to 
eighth: Genee Krupa goes up from eighth 
to seventh. 

Charlie Barnet drops from ninth to 
twelfth, but Artie Shaw goes up from sixteenth 
to fourteenth. 


SWEET BANDS 


Tommy}Dorsey who was just beaten by 
Charlie Spivak last year now knocks the 
Spivak combination down to second place. 

Duke Ellington comes third, Les Brown 
fourth, Harry James fifth, Hal McIntyre 
sixth, Woody Herman seventh. 

Guy Lombardo is tenth, Artie Shaw 
fourteenth. Benny an eighteenth. 


SMALL COMBINATIONS 
The King Cole Trio and Louis Jordan 


retain their places as first and second respectively 
John Kirby, fourth in 1944 drops to sixth; 
Art Tatum, fifth in 1944, drops to tenth. 


MALE SINGERS 

Bing Crosby is again top, Frank Sinatra 
second, Dick Haymes third. 

From nowhere Perry Como jumps into 
fourth place ; Johnny Desmond who came 
over here with Glenn Miller’s A.E.F. Band is 
fifth, Bob Eberly sixth. 


GIRL SINGERS 


Jo Stafford (third in 1944) wins; Billie 
Holiday (fourth in 1944) is second. Last year’s 
winner Dinah Shore is only third. Peggy Lee 
is fourth, Helen Forrest fifth. Ella Fitzgerald 
goes up from eleventh in 1944 to sixth ; Kitty 

len is seventh; Martha Tillon cighth, 
Lena Horne drops from sixth to ninth and 
Mildred Bailey from fifth to tenth. 


VOCAL GROUPS 


The Pied Pipers, Ink Spots, Mills 
Brothers, Modernaires, and Andrews 
Sisters in this order all retain their 1944 
positions. 

The Merry Macs drop from sixth to tenth. 


INSTRUMENTALISTS 


Favourite Soloists—Benny Goodman re- 
mains in top place. Harry James is again 
second; Gene Krupa is third; Coleman 
Hawkins fourth; Tommy Dorsey fifth; 
Lionel Hampton sixth ; Art Tatum seventh; 
Woody Herman eighth; Johnny Hodges 
ninth; Muggsy Spanier tenth; Louis 
Armstrong eleventh; and Duke Ellington 
twelfth. 

Roy Eldridge is only thirty-eighth, Teddy 
Wilson forty-first, and Count Basie forty- 
eighth. 


Trumpet—Ziggy Elman and Roy Eld- 
ridge again secure top and second place 
respectively. Charlie Shavier is third; Rex 
Stewart fourth. 

Pete Condoli (of Woody Herman’s Band) 
rockets from nowhere to fifth. Bobby Hackett 
drops from third to sixth. Muggsy Spanier 
is still seventh. Billy Butterfield is eighth ; 
Buck Clayton ninth ; Max Kaminsky tenth. 


Trombone—Rocketing to top place from 
ninth in 1944 is Bill Harris of Woody Herman’s 
band. 

jJ. C. Higginbotham, 1944 winner, is 
second, Lawrence Brown retains third place. 
Tommy Pederson, of Charlie Barnet’s 
orchestra, comes from nowhere into fourth 
place. Second in 1944, Lou McGarity is now 
only fifth. George Brienes is sixth; Vic 
Dickerson seventh, Duke Ellington’s + Joe 
Nanton is only tenth. 


Alto Sax—Johnny Hodges is again top. 
Willie Smith goes up from third to second, and 
Toots Mondello drops from second to third. 
Johnny Bothwell remains fourth. Les 
Robinson drops from seventh to eleventh. 


Tenor Sax—Charlie Ventura comes up 
from fourth to win, and Flip Phillips from 
eighth to second. 

Basie’s Leslie Young drops from top to 
third. Vido Musso is fourth; Corky 
Corcoran fifth. old-timer Bud Freeman 
comes in sixth after not being in the first dozen 
in 1944. 


Baritone Sax—-Harry Carney and Ernie 
Caccres are again respectively first and 
second. Skippy de Sair goes up from fifth to 
third, and Chuck Gentry from seventh to 
fourth. Earl Carruthers is fifth. 


Clarinet—-Buddy de Franco, top, and 
Pee-Wee Russell, second, reverse their 1944 
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placings. Not in the first eight in 1944, Barney 
Bigard is now third. Herbie Fields is fourth ; 
Irving Fagola fifth; Jimmy Hamilton 
(now Duke Ellington’s soloist) sixth; Hank 
D’Amico seventh. 

Buster Bailey has dropped from seventh 
to tenth. Peanuts Hucko from the Glenn 
Miller A.E.F. Band is twelfth. Sidney Becket 
is only twenty-first. 


Piano—Mel Powell and Teddy Wilson 
are still respectively first and second. Unmen- 
tioned for securing less than forty votes in 1944, 
Art Tatum is now third. Johnny Guarniere 
drops a place to fourth. Ralph Burns is fifth. 
Dodo Marmarosa drops a place to sixth. 
Ted Napoleon is seventh ; Milton Buckner 
eighth. Jess Stacy, fourth in 1944, is not in 
the first twenty-eight. 


Guitar—Oscar Moore goes up from second 
place to top. Dave Barbour rockets from 
nowhere to second. Remo Palmiere is 
third. 

The 1944 winner, Allan Reuss is nowhere 
and Henry White (fourth in 1944) is only 
eleventh. Carmen stren goes up from 
eleventh to tenth. Na Lemare drops from 
ninth to thirteenth. Bobby Hackett drops 
from tenth to nineteenth. 


Bass—Chubby Jackson, ex-Woody Her- 
man find, goes from fourth to top, and beats 
the 1944 winner Bobby Hackett into second 
place. Oscar Pettiford, unmentioned last 
year is now third. Sid Wiess, second in 1944, 
is now fifth, Artie Bernstein sixth; Junior 
Raglin seventh. Walter Page drops from 
sixth to thirteenth. 

Drums—Dave Tough goes up from third 
to top and the 1944 winner Buddy Rich isn’t 
in the twenty-nine names mentioned. Jo 
Jones retains second place. Cozy Cole is 
third ; Sonny Greer fourth ; George Wett- 


ling fifth. . 
Among those known in this country through 
records, Specs Powell is eighth; Baby 


Dodds twelfth ; Maurice Purtill fourteenth ; 
Nick Fatool nineteenth; Morey Feld 
twentieth ; Lou Fromm twenty-second and 
Zutty Singleton twenty-fourth. 


Arrangers—Sy. Oliver wins with Ralph 
Burns second, Billy Shayhorn third, Jerry 
Gray fourth, Axel Stordahl fifth, and Eddie 
Sauter sixth. 


BACK PERSONNELS 


Charlie Barnet and his Orchestra— The 
Moose (Brunswick 03601, reviewed 
February, 1946) 

Barnet (reeds) with Rae de Greer, —— de 
Franco (altos); Kurt Bloom, Mitchell Goldberg 
(tens); Dan Bank (bar); Al Killian, James Pupa, 
Lyman Vunk, Herbert Holland (pts); Claud 
Murphy, Eddie Bert, Robert Swift, Edward Fromm 
(tmbs); Dodo Marmarosa (p); Vanig Hovsepian 
(g); Russell Wagner (b); Harold Hahn (ds). 
October 21, 1945. 





Charlie Barnet and his Orchestra—<Sky 
Liner (Brunswick 03601, reviewed 
February, 1946) 

Barnet (reeds) with Hal Herzon, Joe Meissner 
(altos) ; Bloom, Eddie Pripps (tens) ; Robert Poland 
(bar); Vunk, Jack Mooty, Holland, John Martel, 
Jnr. (tpts); Dave Hallett, C. W. Coolidge, Jnr., 
Burt Johnson, Gerald Foster (tmbs); Marmarosa 
(>); Barney Kessell (g); Howard Rumsey (b) ; 
Hahn (ds). August 3, 1944. 


Roy Eldridge and his Orchestra—Fish 
Market and Twilight Time (Brunswick 

03608, reviewed February, 1946) 
Eldridge (tpt) with Joe Eldridge, J. C. Alexander 
(altos); Frank Jackson, Harold Singer (tens) ; Dave 
McRae (bar) ; Paul Cohen, Sidney de Paris, Robert 
Mason, Pincus Savitt (/pis); Sandy Williams, Vic 
Dickerson, George Stevenson, Wilbur de Paris 
(tmbs); Ted Brannon (f); Sam Allen (zg); Billy 

Taylor (b); Cozy Cole (ds). October 15, 1944. 
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LONDON 
PHILHARMONIC 
ORCHESTRA 


' 
NOW RECORDS FOR 


Decca 





Soon you will hear the full concert hall exclusive to Decca can capture every 
magnificence of this great orchestra. note with all its overtones, and bring 
Only full frequency range recording this living music to your own home. 


f f i i ving WUMSIIE 
The Decca Record Company, Limited, |-3, Brixton Road, London, $.W.9 7 
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The GRAMOPHONE | 
EXCHANGE, LTD. 


We invite you to come and listen to our new 


Electric Reprodueers, 


for which we can now accept a limited number 
of orders. The recent recordings made in this 
country have shown a tremendous technical 
advance. 


We can justly claim that our latest gramo- 
phones show a similar advance in reproduction 
technique. These models now include, for the 
first time, the 


Infinite Baffle Corner Defleetor, 
a revolutionary idea in loudspeaker design. 
CALLERS Only. 


ASTRA HOUSE, 121 & 123, SHAFTESBURY AVENUE, LONDON, W.C.2. 
Telephone : Temple Bar 3007. 
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GERALDO JACK SIMPSON SEXTET 
UR and his Orchestra Featuring Jack Simpson on the 
h Before you break my Heart ; enti 
i I’! buy that Dream EI Relicario ; 
| F225 On another Track 
F 2124 
| | dream of You (More than 
| you dream | Do) ; 1946 Super Rhythm 
Slowly | Style Series 
| = . THE BEST ON 
HARRY ROY COUNT BASIE 
and his Band and his Orchestra R F it O R D 
Southpaw Special ; Taps Miller ; 
A Gander on a Meander Rusty Dusty Blues But scarce! Reason: acute shortage 
F 2126 | R 2994 of labour, and, also, a Government 


‘Direction’ which insists that 80% of 
our output must be exported. 
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A GRAMOPHONE PIONEER PASSES 
AN APPRECIATION OF 


CHARLES B. GREGORY 


bg neg he never worked with Edison or 
Bétliner, as some of our other happily living 
gramophone pioneers did, Charles B. Gregory, 
who died on January 25th, can be counted as 
a contemporary of the inventors. It was in 
1895, just as their machines and records had 
come to the commercial, if still undeveloped 
stage, that he joined the Columbia Company 
as a lad of fourteen. Among his first duties 
was that of controlling the phonographs used 
for recording, and thence he graduated into a 
recording engineer. 

Having a mechanical bent, Charles Gregory 
applied himself to getting the best out of and 
improving the primitive method of acoustic 
recording and rarely had a failure in his work. 
He was actually a “ back-room boy,” his 
natural reserve and curious taciturnity hiding 
all his innate enthusiasm and love of his job. 
By his skill and helpfulness he won the con- 
fidence of the artists who passed through his 
hands, but never showed feeling or emotion. 
In fact, it was some years before I could break 
down that reserve and induce him to chat 
freely. Even so, though we were on excellent 
terms and he would willingly explain anything 
1 wished to know about recording, I was never 
able to penetrate his personal armour. I 
would give much to have done so. 

Like every other recording engineer he held 
the gramophone careers of many artists in his 
hands—careers he might have wrecked by a 
faulty sapphire or some little inattention. But 
his conscientious, if silent, enjoyment of his 
work always elicited the best the artist could 
give, and his expert knowledge always secured a 

ood, sound commercial recording. In his 
fifty years experience he recorded some 
thousands of artists with all the success that his 


By HERBERT C. RIDOUT 


elementary tools could ensure, but never 
exhibited any outward enthusiasm. 

I remember when the Ellery Band toured the 
country about 1912, he went up to Nottingham 
to record them. Suitable accommodation for 
the purpose being difficult to find, he decided 
to use the Victoria Hall, screening and cur- 
taining the stage to concentrate the playing, 
but doubtful of the result. But in the records 
came out a slight reverberation and echo that 
stamped them as an interesting departure and 
attracted widespread notice. They were 
probably the first records successfully made in 
a concert hall, though the risks in making them 
were too serious to warrant extending the 
experiment. 

Just before World War I, Arthur H. Brooks 
joined the Columbia Company, and the pair 
proved an admirable team. The combination 
of Brooks’ experimental adventures in recording 
with Gregory’s mechanical genius brought 
into being a new breadth and openness of tone 
in Columbia recording that was only subject 
to control by the possibility of ‘* blasting.” 
When electric recording was _ introduced 
Charles Gregory was in a new element and, 
with his colleague, threw himself into its 
development, with the results known to all 
who remember those days. 

In 1942 he became the head of the E.M.I. 
recording studios at Abbey Road, and Jast 
year celebrated his fiftieth year of gramophone 
service. When he died he was within a few 
weeks of retirement age, but had been asked 
to remain at his post for a few montks Jonger. 
It is bare justice to say that no man kas dcre 
more to make gramophone recording what it is 
today, and certainly no man has ever done so 
much for it with such an economy of words. 





TECHNICAL REPORT 


By G. HOWARD-SORRELL 


Ferranti Model 145 Table Radio 


Valves 4+ Rectifier. Super-Het- 
erodyne. 

Wavebands .. 3—16.7-52m., 200-550m. 
1,000-2,000m. 

Cabinet — Bakelite (Walnut 
nish). 

Controls one control, with on-off 


switch, Volume control, 
Tuning, Waveband switch. 


A.C. Mains only For 200/250v. 40/100 


cycle. Consumption 65 
watts. 

Size 13 by 18 by 8 deep. 

Price £15, plus Purchase Tax. 


Ferranti Ltd., Manchester, England. 

The Model 145 is actually the first post-war 
Receiver submitted to us for test. A table 
model housed in a modern bakelite moulded 
cabinet, it is an attractive proposition for 
those interested in good all-round radio 
reception for a modest sum. 

The use of up-to-date multiple valves results 
in a four-valve circuit that is electrically equiva- 
lent to a seven-valve job. A conventional 
superhet circuit is employed using a 6K8G 
mixer oscillator, 6K7G I.F. amplifier, 6Q7G 
detector A.V.C. and L.F. amplifier, 6V6G 
output valve and 5Z4G rectifier. 

Tested in our laboratories using several 
different aerial systems we found that the 
general performance was well up to expecta- 


tions. On the medium wave band most of the 
more powerful stations gave ample volume and 
with few exceptions enough selectivity was 
available to separate one from another. 
Spurious whistles and second channel inter- 
ference were exceptionally low for a circuit that 
had so little selectivity prior to the mixer valve. 

The long wave band now includes Luxem- 
burg again operating on about 1,300 metres. 
(I say about because no information has been 
published and the dial settings of different 
receivers are not entirely consistent). On this 
Ferranti model I was able to get interference- 
free reception of this popular station by using 
the tone control to remove slight ‘ monkey- 
chatter ”’ from adjacent stations. 

Our tests on the short wave band coincided 
with the burst of sun-spot activity and hence the 
results obtained were extremely variable, 
ranging from a 2-hour session listening to the 
‘Voice of Australia” in the 31 metre band during 
which time fading was almost completely absent, 
to another spell when everything below 25 
metres disappeared completely into mush and 
splutter. General impressions are, however, of 
a set that tunes easily and which will under 
favourable circumstances give useful results 
from the more, popular transatlantic shortwave 
stations. 

Provision is made for the insertion of a 
gramophone pick-up by means of plugs and 
socket at the rear of the chassis. Inserting 
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these plugs mutes the radio section but does not 
silence it completely, it being necessary to tune 
the position on the dial that is free from loud 
signals in order to get asilent background. The 
input impedence is too low for satisfactory 
operation from a crystal pickup and hence the 
set is suitable for use only with conventional 
magnetic types of fairly high output (about 0.5 
volts being necessary to fully load the output 
stage). 

Despite a rather restricted frequency range 
(our tests show considerable attenuation at both 
ends of the range) quality on both radio and 
gramophone was pleasant and should be 
acceptable to all but the critical. Apart from 
one or two minor resonances the reproduction 
is clean ard the balance reasonably good, 
although one is conscious of lack of bass in some 
orchestral works. 

It is possible to connect an extension speaker 
to sockets at the back and it was to these that we 
connected a 2.5 ohm resistive load when 
checking frequency response and power output. 
Three watts were obtained at 1,000 c.p.s. before 
any serious distortion was noted and this is 
more than enough to load the 8 in. speaker 
fitted. 

General workmarship and construction are 
good and in keeping with the reputation of one 
of the oldest names in electrical engineering. 


NEEDLE CHATTER 


N EXT to a box of matches I suppose the most 
treasured possession of a gramophile today 


‘is a copy of the current H.M.V. Record 


Catalogue. No longer can one refer amiably to 
“ the familiar volume,” for the war years have 
brought changes here, too. Gone are the glossy 
little illustrated biographies of. red-label stars, 
while the No. 2 catalogue is but a ghost of its 
former self, and the next issue will see the com- 
plete disappearance of even these few whispers 
from the golden age. 

Nevertheless, like Grove and Scholes, this 
book is still a mine of information apart from 
its immediate purpose of listing available 
records. How many readers I wonder could 
name off-hand the oldest name on records ? 
It would appear that the doyen of composers 
whose work is available is Gustave Charpentier, 
now in his 86th year. The youngest is Benjamin 
Britten, who was born in 1913. Incidentally, 
it is odd to see Gershwin listed as belonging to 
the 19th century (he was, in fact, born in 1899) 

Remembering the annual deluge of dele- 
tions, it is a pleasant surprise to find that 
certain records, which one had thought must 
have gone the way of all wax, are still listed. 
One such is that astonishing performance of 
Widor’s Toccata from his Fifth Organ Symphony, 
which the composer himself recorded when he 
was eighty. Indeed, this suggests a ‘Veterans’ 
Night” for an enterprising gramophone 
society, other entrants being Emil Sauer, 
Plunket Green and Sir George Henschel, now, 
alas, all dead. One of the most romantic 
moments in the history of the gramophone 
must have been the occasion when Sauer and 
Weingartner, who were both pupils of Liszt, 
met in Paris to record the two piano concertos 
of their old master. 

In this country Charpentier is now repre- 
sented only by a single song, and though it is 
unlikely that the years will add to it, it is also 
extremely doubtful if they will remove the 
ineffable charm of Depuis le Jour, which keeps 
the opera “ Louise ”’ in the repertory as surely 
as The Faery Song would sustain Mr. Rutland 
Boughton’s “‘ The Immortal Hour ” if we had a 
repertory to keep it in. There are, of course, 
French recordings of the complete opera, as 
also of his Impressions d’Italie for orchestra and 
La Vie de Poéte, a remarkable “ symphony- 
drama” for soloists, chorus and orchestra, 
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both works written in Italy, whither he went 
on winning the Prix de Rome as long ago as 
1887. Since 1913 he has been almost silent, 
but if he never writes another note, his drama- 
tisation of the life of the Parisian work-girl (he 
wrote his own librettos) will keep his name 
alive long after H.M.V. have had to fill in the 
date of his death. 

It is interesting to reflect that whereas 
Charpentier was much admired by Richard 
Strauss (who is next in order of seniority in 
the catalogue) and found a ready welcome in 
Germany, Debussy hated the composer and all 
his works. In a letter, dated 5th February, 
1900, to Pierre Louys, he wrote: “‘ I have been 
to the show of the Charpentier family, so that I 
am in just the right state of mind to appreciate 
the forcefulness of your letter... . It sup- 
plies only too well the need for that cheap 
beauty and idiotic art that has such an appeal. 
You see what this Charpentier has done. He 
has taken the cries of Paris which are so 
delightfully human and picturesque and, like 
a rotten Prix de Rome, he has turned them into 
sickly cantilenas. . . . And they call this Life. 
Good God! What you have here is something 
of the feeling after the twentieth half-pint, and 
the sloppiness of the chap who comes back at 
four in the morning, falling all over the baker 
and the rag-and-bone man. And this man 
imagines he can express the soul of the poor ! ”’ 

I wonder what Charpentier would think of 
“*H.M.S. Pinafore,” evhich Debussy enjoyed 
so much when he came to London. 

Rocer WIimBusH. 


CONTINENTAL RECORD ISSUES 


This information is given for the interest of 
readers only, and the records mentioned are not 
available in Great Britain. 


NEWS FROM PRAGUE 

The record industry in Czecho-Slovakia has always 
been rather a closed book to English collectors, mainly 
because in the days when imports were possible, very few 
records from that country reached the London market. 
Those which did were almost exclusively H.M.V., and 
existence of other makes in that country was almost 
entirely unknown. 

The receipt of lists of records bearing the names 
“Ultraphon ”’ and “ Esta”’ was therefore like a peep 
into another world. Both these names have a long 
history. ‘‘ Esta’? was engaged in issuing records of 
unimportant music (some of them flexible) around 1930), 
and only seems to have entered the classical field during 
the war. Ultraphon is the lineal descendant of the old 
company of that name which used to function in France, 
Germany and other European countries in the period 
1925-35. The other branches vanished (the German one 
by absorption in Telefunken) but the Czech one con 
tinued with a large repertory, which still contains French 
and German recordings dating from the early 1930's. 
The war seems to have given them a boost however ; 
and there are long lists of recordings from both com- 
panies dating from the war years, and some also from 
since the liberation. As these two companies had German 
associates on whose general catalogues they could draw 
(Esta on Polydor and Ultraphon on Telefunken) for the 
usual classical repertory, their own recordings, apart 
from a few of standard operatic selections sung in Czech 
and of “light classics," are entirely of Czech national 
The following list contains the main items only. 


music. 
Holesak of Prague for the 


Thanks are due to Mr. F. 
supplying of information. 


(E=Esta; U-- Ultraphon ; Pol= Polydor). 
DVORAK 

E-K4009-10— Hussites, Overture (cond. Jeremias). 
U-F12285-7——Ten Legends, Op. 59 (cond. Smetacek) 


& F12326-8 (Festival March on side 12). 
E-M5003—-My Home, Overture (Jeremias). 
E-M5058-9—-Scherzo Capriccioso (3 sides) ; 
March (1 side) (Sejna). 
E-M5031-6—-Three Slavonic Rhapsodies, Op. 45( Jirak). 
E-M5077-81_—“ New World" Symphony ( Jeremtas). 
U-F12401-9—Slavonic Dances 1-16 (Jeremtas). 
E-M5018-26 Ditto (/Jirak). 
E-M5053-6— Waltzes, Op. 54 ( /eremias). 
U-G12559-61.—Quartet in F, Op. 96. Ondricek Qtt. 
Pol-67775-8-—Quartet in A flat, Op. 105. The same. 
E-M5027-30—Piano Quintet. J. Herman & Ondricek 


Festival 


Qt. 
U-A & E12156-60—Dumky Trio, Op. 90. Prague Trio. 
E-M5174-6—The Devil and Kate : Vocal& Och. Excpts. 
E-M5096-103 —-Rusalka : Abridged Recording. 


U-G12386-90—Rusalka : Vocal excerpts. 
E-K4001-5—Ten Biblical Songs. M. Krasova, J. 
Konstantin. 


U-F12374-7 —14 Moravian Duets. Prague Choir. 
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FIBICH 
E-M5112-3—Sarka, Overture, Op. 51 (Chalabala). 


FOERSTER 

E-M5109-11-—-Eva, Op. 59: Vocal excerpts. 

U-B12338-9—-Love (song-cycle) J. Pospisil, acc. 
Foerster. 


JANACEK 

E-M5153-5-—Lasske Tance. 

Pol-67782-4—Quartet No. 1. Ondricek Qit. 

U-G12968-70—Quartet No. 2. Cerny (it. 

E-M5156-7— Violin Sonata. <A. Plocek, J]. Palenicek. 

U-G12889-91—By Overgrown Tracks. J. Palenicek. 
(piano). 

E-L7125-6— Youth, Suite. Prague Wind Sextet. 

E-M5158-61—Diary of one who disappeared. Rk. 
Horakova, J. Valka, Women’s Choir, J. Palenicek. 


NO 

U-G12614-7—Slovak Suite, Op. 32 (Jirak). 
E-M5046-9—Ditto (Sejna). 
E-K4011-3—Trio No. 2, D minor. Smetana Trio 
U-G12454-7—Quartet No. 2, D major. Ondricek (tt. 
E-K7944-7—Spring (song-cycle). M. Dvorakova (sop.). 
U-C12924-5—In the valley of a new kingdom (song 

cycle). Z. Otava (bar.). 


SUK 
U-G12548— Meditation on an old choral ( Jirak). 
E-L7130—Ditto. Ondricek Qtt. 


SMETANA 

E-M5169-72—Dalibor : Vocal Selections. 
E-M5073-6—The Kiss : Vocal Selections. 
E-M5105-7—Two Widows: Vocal Selections. 
U-G12520-1—The Czech Song. Choir and Orch. 


(Smetacek). 
E-K7936-7— Ditto (Jeremias). 
U-G12987-9—Evening Songs and First Songs. WV. 
Krasova, O. Kovar, K. Leiss. 
U-G14301-8-—-The Bartered Bride, Abridged recordin... 
U-G12610-3—Quartet No. 1, E minor. Ondricek Qtt. 
U-B12233-6—Quartet No. 2, D minor. Suk Ott. 
U-G14050-5—Richard III; Wallenstein’s Camp ; 
Hakon Jarl (4 sides each) (Kubelik). 
U-G12535-44—My Country (Ma Vlast) (Jeremias). 
E-M5062-71— Ditto (Jirak). 
F-M5014-5—Wallenstein’s Camp /Jereias). 
U-C & G14028-34, 12948—15 Polkas (various pianists). 
U-G12826-7, 12938, 14004, 12945 -10 Bohemian 
Dances (ditto). 
(Also many recordings of operatic arias and overtures, 
especially from The Barterec Bride.) 


Note: Nearly all the orchestral records above are by 
the Czech Radio Orchestra or the FOK Orchestra, the 
conductors’ names being given in italics, The Kubelik 
recordings are with the Czech Philharmonic, 





CORRESPONDENCE 


It is becoming impossible to print lengthy letters for 
space reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. A number 
of those below are abbreviated. Give full name and 
address, even if nom-de-plume used. The Editor does 
not necessarily agree with any views expressed in 
letters printed. Address: The Editor, THz GRamo- 
PHONE, 49, Ebrington Road, Kenton, Middlesex. 


Can You Help ? 

Throughout the war my wife and I ran a 
Sunday evening musicale, which was regularly 
patronised by members of the Forces stationed 
in or near Newark, Notts., in particular Cadets 
and Officers from the R.E., O.C.T.U. Station. 

Some time ago one of the Cadets from this 
Unit left in my charge a set of H.M.V. records 
of a Mozart Violin Concerto, with a request 
that I would keep them safe for him. I remember 
that as the time approached for him to 
be posted to another Unit we both of us com- 
mented on the desirability of his not forgetting 
to call for the records before he went. For some 
reason or another he did not do so, and I find 
myself in the unfortunate position of not remem- 
bering for certain the owner’s name, and not 


having his address. Perhaps either the owner of 


the records or one of our other regular Sunday 
evening visitors may be able to help me. 


Magnus Grammar School, 
Newark-on-Trent, 


Notts. D. CAMPBELL MILLER. 
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Un Ballo in Maschera 

The correspondent who was recently asking 
for information about a new recording of 
Un Ballo in Maschera (and no doubt many others 
of your readers) will be interested to hear that 
it has been released by Italian H.M.V. 

Cast is as follows : 


Riccardo Beniamino Gigli @ 
Amelia Maria Caniglia 
Renato Gino Bechi 

Ulrica Fedora Barbieri 
Oscar Elda Ribetti 
Silvano N. Niccolini 
Samuel Tancredi Pasero 
Tom Ugo Novelli 

Un giudice Blando Giusti 


Chorus and orchestra of Rome Royal Opera 
conducted by Tullio Serafin. Chorus master : 
Giuseppe Conca. 16 discs. 

One leaves it to English opera enthusiasts to 
demand its instant repressing by English 
H.M.V., despite the declaration by a corres- 
pondent in the December issue to the effect 
that no one wants to listen to lengthy works 
nowadays! I recently saw this opera in Rome 
with Gigli in the cast, and found it full of 
musical interest. 

2 NZEF CMF. Joun Gray. 


Rachmaninov’s 4th Piano Concerto 


Sometime during August I received from the 
U.S.A., a recording of this work. It is in 3 


* movements :—1. Vivace ; 2. Lente ; 3. Vivace. 


The first and third movements were, I found, 
difficult to assimilate at first, but the 2nd 
movement “ registered ’’ on the first hearing— 
a truly beautiful movement this, and one which 
I am sure would particularly appeal to all 
lovers of S.R.’s music. 

The recording is by the composer and the 
Philadelphia Orchestra, conducted by Eugene 
Ormandy, on 4 red-label Victor records. 

It is unfortunate that the records are as yet 
unobtainable in Great Britain, though it is 
much hoped that they soon will be. 

I firmly agree with Mr. D. P. Shishko’s 
selection of works which need recording, in the 
correspondence column of your November, 
1945, issue. Particularly would I like to hear 
of the recording of those works of Glazounov 
that he mentions. 

Karachi, India... J. M. CHAtmers-Hunrt. 
Suggestions 

I wonder if you would use your influence 
with the Gramophone companies to give us a 
recording of J. B. McEwen’s Biscay Quartet 
(for string Quartet). As I daresay you are 
aware Columbia gave us a record of this 
(Les Dunes and La Racleuse) on L1116 played 
by the London String Quartet in, I think, 1917 
or 1918. More delightful music of its kind it is 
difficult to conceive. 

I have the old record in my possession now, 
but naturally it does not give much pleasure 
when compared with modern recording. 

Cornwall. H. STEAvE PRIcE. 


May I suggest a work that would, I think, 
prove to be a great success if recorded and 
made available in England ? It is a set of four 
Concerti Grossi by Vivaldi (who is most shame- 
fully neglected on discs) arranged by Bernadino 
Molinari for string orchestra, organ and 
continuo, and entitled J/ Quattro Stagioni. I am 
fortunate enough to possess the 6 “ Cetra”’ 
discs that Molinari himself made of this work 
with the Augusteo Orch. of Rome, but Italian 
record pressings are so bad that they are almost 
unplayable. I’m sure that, say, the Decca Co. 
would be well rewarded if the Boyd Neel Orch. 
could give it to us. The Largo from L’Jnverno, 
the last Concerto Grosso of the set, is one of the 
most majestic movements in all music. 

C.M.F. R. L. Epwarps. 








March, 1946 


I would appreciate it very much, if you 
could use your influence with the Recording 
Companies to have the following symphonies 
of Joseph Haydn to be recorded by the London 
Philharmonic Orchestra under Sir Thomas 
Beecham. I am a great admirer of the British 
genius of the baton and also of Haydn, and I 
am sure the public in general will like these 
symphonies. Symphony No. 80 in D minor ; 
Symphony No. 82 in C (The Bear) ; Symphony 
No. 85 (The Queen of France) ; Symphony 
No. g1 in E flat major and Symphony No. 95 
in C minor. 

Groton, Conn., U.S.A. D. P. SutsHKo. 


Recordings Wanted 


. The following list has been extracted from 

readers’ letters. 

Bach: Sonata in C minor. 

Bax: Symphonies Nos. 1, 2, 4, 53 
Concerto ; November Woods. 

Beethoven : Romance in G (violin and orchestra) 
Romance in F major (violin and orchestra) ; 
Quartet in E a Op. 59, No. 2 ; Quartet in C 
major, Op. 59. No. 3. 

Bliss : Morning Heroes ; Checkmate. 

Borodin: Quartet No. 2 in D. 

Brahms: Sextet in B flat, Op. 18. 

Cowen: The Butterfly’s Ball; In Fairy Land 
Suite ; Four Old English Dances. 

Dvorak: Quartet in F, Op. 96. 

Haydn : Symphonies Nos. 73, 82, 83, and 102. 

Hindemith : “* Mathis” Symphony. 

Kab: ~~ Colas Breugnon Overture ; 
No. 

Liset: * " Hunnenschlacht” 

Martinu: £2 Bagarre 

Luigini: Ballet Egyptian ; Ballet Russe. 

Rubbra : Symphonies Nos. I, 2, and 3. 

Shostakovitch : Symphony No. i. 

Stantord : Suite of Ancient Dances. 

Sullivan: Song Cycle, “‘ The Wrens” 

Vaughan Williams : Sea and Pastoral Symphonies ; 
Piano Concerto in C ; On Wenlock Edge. 


Violin 


Symphony 





GRAMOPHONE SOCIETIES 


Will reporting Secretaries kindly note that we 
can only publish dates and meetings, and those 
should be sent by the 15th of each month. 

Information and advice concerning the estab- 
lishment of new Gramophone _ Societies. will 
gladly be given by the National Federation of 
Gramophone Societies, 25, Museum Street, W.C.1. 
Stamps to the value of sixpence will bring a 
circular of suggestions and other useful litera- 
ture. 


BATH.—City of Bath Gramophone Society. 
Meetings March 15th and 29th in the Drawing 
oy 3 id the Pump Room at 7 p.m. All enquiries 

F. Amery, Esher House, Chaucer 
a Bat 


BIRMINGHAM. — Erdington Gramophone 
Society. Hon. Sec., Miss M. Locker, 110, Kings- 
bury Road, Birmingham. Meetings at the — 
tist Church, Six Ways, every Thursday, 7.45 p 

BEXLEY.—Bexley Borougn cMusic Society 
Record Circle. Hon. Sec., R. T. sey, 25, Martin 
pene. peter Heath, Kent. alegtenne March 8th, 


Apri 
BLACKBURN. Blackburn Gramonnene 
Society. Hon. Sec., Miss Alice Goldsmith, 


ro Street. Mecting Y.M.C.A,, Viet, 


STOL. — City of Bristol Gramophone 
Society. Hon. Sec., Mr. D. J. Thornton, 47, 
Wellington Walk, Henleaze, Bristol. Meetings 


Folk House, College Green, Bristol, March 11th 
and 25th, at 7 p.m. 
CHELMSFORD. — Chelmsford Gramophone 
Society. Hon. Sec., Miss M. E. Clay, “ Carrig- 
’ Hill Road, Chelmsford. Meetings March 
12th and 26th *. — Essex Technical College, 
Market Road, at 7 

CHELTENHAM. — P Cheltenham Gramophone 
Society. Hon. Sec.. Mr. S. W. Jenkins. 15, Fair- 
field Park Road, Cheltenham. Meetings March 
14th and 26th, at Art Gallery, Clarence Street, 
at 7.30 p.m. 

COPENHAGEN.—‘' Dansk _ Discophil Klub.” 
Sec., Carl Johan Buckwald, Hyldegaardavej 16A, 
Charlottenlund, Denmark. New members invited. 

BY.—Derby Recorded Music Society. Hon. 
“_ ars D. A. Rooksby. 252, Mill Hill Lane, 
Derby. Meetings at the Brailsford Cafe, Green 
peng every Sunday, at 6.30 p.m. Visitors wel- 


“DONCASTER. —Doncaster Gramophone Societv. 
Meetings fortnightly at Services Club, t. 
George Gate. Doncaster. Hon. Sec., Mr. J. 
Richardson, 15, Granby Crescent. Doncaster. 


The GRAMOPHONE 


DUBLIN.—Dublin Gramophone Society. Hon. 
Sec., Mr. J. F, Keily, 20, Oakley Road, Ranelagh. 

ESSEX.—Grays Gramophone Society. Hon. 
Sec., Miss S. M. Willmott, 29, Ruskin Roaa, 
Chadwell St. Mary, Grays. Meeting Baird's Cafe, 
Orsett Road. Particulars from Secretary, and 
new members welcomed, 

ELTHAM. ae Little Theatre Gramophone 
Society. Meetings at ‘‘ Hurstmead”’ (Eltham 
Girls’ Club), Eltham High Street, S.E.9, alter- 
nate Saturday evenings at 6.30 p.m., March 2nd, 
16th, 30th. 

FYLDE. —Flyde Gramophone Society. Presi- 
dent, Miss Marjorie Blackburn; Hon. Sec., Mr. 
P. S. Keyte, ‘* Lyndene,”’ Broadwaters, Fleet- 
wood, Lancs. Meetings March 13th and 27th at 
Regai Hotel. Cleveleys, 7.15 p.m 

HARROGATE. — Harrogate Gramophone 
Society. Hon. Sec., H. H. Walker, 29, Grasmere 
Crescent, Harrogate. Meetings every Thursday 
evening, 7.30 p.m., in the Corporation Art Gal- 
lery, Victoria Avenue, Harrogate. 

ue et —Hull Gramophone Fociety. Hon. Sec., 

F. C. Gardner, 67, Maybury Drive, Maybury 
AB Hull. 2a YP. George Street, every 
Wednesday, Tp 

ILKLEY. "Sey Gramophone Society. _ Hon. 
Sec., Miss J. M. Parker, 24, Eaton mene. Ilkley. 
Meetings held every Thursday at p.m. in 
Ladies’ Committee Room, Lecture Hall Riddings 
Road, Ilkley 

LEEDS. —taets Gramophone Society. Hon. 
Sec., Mr. H. Ashley, 2, age Place, Leeds 10. 
Meetings March 5th, 12th, —_ 26th, at 7.15 
p.m. in St. John’s Hall, Mark Lane. 

LITTLEHAMPTON. — Littlehampton Gramo- 
phone Society. Prospective members welcomed. 
Particulars from Hon. Sec., Miss I. B. Jones, 
39, Cornwall Road, Littlehampton. 

EAST LONDON.—All interested in the forma- 
tion of a Gramophone Society in this area please 
communicate with S. Levitt, 102, Plashet Grove, 
E. Ham _ E.6. 

LONDON.—Henry Wood Proms Circle. 
ings every other Friday at the M.M. Cl 

LONDON.—West London Gramophone Society. 
Hon, Sec., Mrs. Arthur Young, 46, Cleveland 
Square, W.2. Meetings at 46, Cleveland Square. 
Bayswater. 

LONDON (South-East)._The Henry Wood 
Gramophone Circle. Convener, Mr. W. L. 
Dixon, 4, Beulah Hill, Upper Norwood, S.E.19. 
Liv. 3548. Next circle, March 17th, at 7 p.m. 

LONDON.—North-East London Gramophone 
Society. Hon. Sec., Mrs. G. Natbolsky, 180, High- 
bury New Park, Highbury. N.5. Meetings at 
Y.W.C.A.. 628, High Road, Tottenham, N.17. 
every Sunday at 7 p.m 

be ga gg — Manchester Gramophone 
Society. Hon. c. J. Brennand, Hale End. 
Green Lane iceaaey. Altrincham. Meetings 
March 14th and 28th, at Sacred Trinity Parish 
Room. 27, Blackfriars Road, Salford, 7.40 p.m. 

NEWBURY.—Newbury and_ District Gramo- 
phone Society. Hon. Sec., Mr. B. E. Cox, 12, 
Wendan Road, and H. Blundy, 11, Meadow Road. 
Meetings alternate Wednesdays at 7.45 p.m. 

ORPINGTON.—Orpington and District Music 
Society. Hon. Sec., Mr. H. A. Telling, ‘* Tol- 
verne,”’ Felstead Road, Orpington. Meetings held 
at County Library, Orpington, March 1lth and 
25th; County Library, Petts Wood, March 4th, 
18th, April ist, 8 p.m. 

ROTHERHAM.—The Parkgate and District 
Gramophone Society. Hon. Sec A E. 
Booth, 45, Rawmarsh Hill, Parkgate, Rotherham. 
Next meeting March 30th. ‘‘ Requests.” 

RICHMOND.—Richmond Georgian Gramophone 

Society. Hon. Sec., D. H. Cater, 31, Deanhill 
Court, East Sheen, S.W.14. Meetings at ‘‘ The 
Georgian Club,” 1, Church Terrace, Richmond. 
every Tuesday, at 7.30 p.m. New members invited. 

RUGBY Gramophone Society. Hon. Sec., M. 
Beresford, M.A. The Percival Guildhouse, Rugby. 
Meetings at Guildhouse every Sunday evening, 

p.m. Open to public 

SANDERSTEAD. — Sanderstead Gramophone 
Society. Hon. Sec., Mr. P. Brierley, 19, Lime 
Meadow Avenue. Sanderstead. Meetings March 
18th and April Ist, at Old ar Tr ba Club 
House, Lime Meadow Avenue, at 7.45 

SLOUGH.—Slough Gramophone | pthgy Music 
Society. Hon. Sec., Miss B, F. Garsden, Meadow- 
sweet, London Road, Slough. Meetings each 
Monday at 7.30 p.m. in Hall rear of 10, The 
Grove, Sluogh. New members invited. 

STOKE-ON-TRENT.—The Potteries Gramo- 
phone Society. Hon. Sec., Mr. F. E. Beard, 99. 
Ash Bank, Bucknall, Stoke-on-Trent. Meetings 
March 4th and 18th at Addison Street School- 
room, Birches Head, Hanley. 

SOUTHGATE.—Palmers Green and Southgate 
Gramophone Society. Hon. Sec., Miss I. M. 
Collyer. 8, Forestdale, Southgate, N.14. Meetings 
5th and 19th March, at Walker Hall, The Green, 
Southgate, at 7.30 p.m 

SOUTHPORT. “Southport and a agg 9 Gramo- 
phone Society. Hon. Sec., Mr. A. gel, 120, 
Churchgate, Hesketh Park. * aaa "Krectings 
March “7th and 21st at Aldridge’s, 14- 16, Hoghton 
Street, Southport, .m. 

SUTTON.—Sutton “and District Gramophone 


Meet- 
ub. 


Society. Hon. Sec., A. R. Morris, 38, Whitby 
Road, Wrythe Lane. Sutton. Meetings at Crown 
Road Hall. 8 p.m. New members welcome. 
Juniors and-adults 

SUNDERLAND. — Sunderland Gramophone 
Society. Hon. Sec.. Mr. F. T. Rees, ‘‘ Tunstall 


View,” Ashbrooke Road, Sunderland. Meeting 
March 6th in Grange Church School Hall, 
Stockton Road. at 7.15 p.m. 
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ASHTEAD, SURREY.-—-All interested in the 
formation of a Gramophone Society in this area 
please communicate with L. Thorpe, 70, 
Culverhay, Ashtead. 

HIGH WYCOMBE.—Wye Club Music Apprecia- 
tion Group. Hon, Sec., Miss Elisabeth Neilson, 
Wye Club. High Wycombe. Meetings March 7th. 
15th, 22nd. 29th. at Club snouts, 43, Oxford 
Street, High Wycombe, 7.45 p 

WALSALL.--Walsall Recorded” Music Society. 
Hon. — Mr. A. Caira, ‘* Terfyn,” Lichfield 
Road, Rushall, Walsall. Meetings March 5th and 
19th, April 2nd, at 7.30 p.m., in Tramways Social 
Assembly Room, Stafford Street, Walsall. New 
ee. invited. 

WAKEFIELD.—Wakefield Gramophone Society. 
Hon. ok J. D. M. Ellis, 10. Poplar Avenue. 
Dewsbury Road. Wakefield. Meetings March 11th 
poe fy 25th, “a > — Cafe, Cross Square, Wake- 
ries atu 

WEY YMOUTH. a en Gramophone Society. 
Hon. Sec., Mr. S. T. Davis, 173, Chickerell Road. 
Weymouth. Meetings March 4t.. and 18th, at 
Duchy Cafe, 7.15 p.m. New members welcome. 

WHITLEY BAY.—Whitley Bay Gramophone 
Society. Hon. Sec.. Mr. G. Gray Taylor, 2. 
Alma Place, Whitley Bay. Meetings every Mon- 
Gay at 7 p.m. at 5. Exchange Bulidings, Whitley 
Bay. Also on March 7th at 7 p.m. at Conserva- 
tive Club, Exchange Buildings. New members 

WINDSOR.—Windsor and District Gramophone 
Society. Hon. Sec.. Mr. G. C. Osborn, 7, High 
Street, Windsor. Meetings March Ist, 8th, 15th, 
22nd, 29th, at the Lecture Hall, Old County Boys’ 
School, Trinity Place, Windsor, at 7.30 p.m. 

WORTHING.—-Worthing and District Gramo- 
phone Society. Hon. Sec.. Mr. J. Bettelley, 5, 
Nutbourne Road, Worthing. Meetings Mann's 
Restaurant, Warwick Street, 2nd Saturday, at 
7 p.m., and 4th Sunday at 3. 





The “ Gouneghens ” Exchange & Mart 


RATES.—Advertisements are accepted for this 
section at the rate of “~~ per word, with 
a minimum charge of 3s. Where the adver- 
tiser offers to send a ‘ist this will be treated as 
trade. If a box number is used an extra ls. 6d. 
should be added to the cost; this includes the 
forwarding of replics. Letters to Box Numbers 
should be posted tu “ Office’ address as stated 
below. All advertisements should arrive by the 
18th of any month, and must be prepaid by the 
form of postai orders or cheques addressed to 
“The Gramophone,” 49, Ebrington Road, Kenton, 
Middlesex. 


__WANTED _ ee 

ADVERTISER wiii sucheuae eet Records; all 
makes. all classes.—Box No 

ALL KINDS fibred pret — Excel- 
lent price for large collections or small lots.— 
Box No. 1635. 

AMERICAN, Deleted 21: Private Recordings of 
genuine Boogie Woogie; must be in good condi- 
tion.—Box No. 2003. 


AMERICAN COLLECTOR seeks to ee 
Parlophone Historical series records and H.M 
Cat. No. 2 deletions.—State price and ot 
tion, W. K. Kleon, 1,329, E.53rd St., Chicago 15. 
Illinois, U.S.A. 

ANY FONOTIPIAS or G. & T. Vocals, Comics 
or otherwise. For exchange: Esty's ‘‘ Sweet 

















Spirit,”’ ,Gorgorza’s ° God My Father,” Vatican 
fe “Ave Verum.’’—Lee, Oriel, St. Asaph, 
ints. 





AUSTRALIAN READER (21 years) collector of 
modern and contemporary music, desires con- 
tact witm young English correspondent with 
similar tastes. Would appreciate help in 
acquiring deleted and _rare_ recordings of 
Debussy, Ravel. Stravinski, Prokofieff, Mahler. 
Bruckner, Walton, Milhaud, Poulenc, etc.; will 
pay any price for Kunneke’s ‘“ Tanzerische 
Suite’ and Stravinski’s ““Jeu de Cartes” and 
“Violin Concerto.”—Write to Kevin McBeath, 
41, Orrong Road, Armadale, Melbourne, S.E.3, 
Victoria Australia. 


BUSONI Original Recordings: Recorded Bach 
Transcriptions and Original Works; first-class 
condition only; sensible prices please.—P. B. 
Dickenson, 45, Lindisfarne Terrace, North 
Shields. 

“COME TO THE FAIR,” sung by Stuart 
Robertson.—D. Trunks, 41, Chilton Street, Bridg- 
water. Somerset. 

COMPLETE LIBRARIES or sma!l lot purchased 
“ wen prices.—Prince, 130, Randolph Avenue, 














DAMES, 1934 H.M.V. Dance Vocal, purchase or 
loan.—Johnstone. Alveston. Otlev, Yorks. 

DEATH and Transfiguration—Richard Strauss, 
H.M.V. Automatic; fibred only.—‘R. 
Middle Court. Hampton Court, Middlesex. 


DICK POWELL Records wanted on Broadcast 
3339 and 3840 in exchange for American records. 
Also want Marlene Dietrich European _record- 
ings. Send particulars.—Ken Lazarus, 5372. Wil- 
shire Blvd., Los Angeles, 36, California, U.S.A. 

ENCYLOPEDIA of Recorded Music; either Ist 
or 2nd Editions, urgently needed.—Box No. 79. 

®"LECTRIC Gramophone Motor and Turn- 
table; -state price.—Burgess, 40, Northstead 
Avenue, West Estate, Denton. near Manchester. 























126 


ELECTRICAL Recordings &¥ the Gilbert and 
Sullivan Operas.— Box No. 202 

GOOD RECORLINGS a. Symphonies, 
Orchestral, Vocal, Opera; fibred.—Box No. 1675. 








H.M.V. ReCORD. C.1690 (Melville and Old- 
ham), new preferred.—Miss Aishen, 9, Crookham 
Road. Fulham W.6. 

*““MrLANCHOLY BABY,” by Al Bowlly, H.M.V. 
BD.228.—Box No. 2098. 

MOZART QUARTLETS. K.499, DB 2228-30. K.428, 
DB. 2820-2, Quintet K.515, DB.2383-6, Brahms 
Piano Quartets DB.18136, DB.1849-52, String 
Quintet DB.1866-8; Quartets—Dvo rak, Op 5, 
DB.2423-5; Borodin, DB.2150-3; Ravel, DB. 3135-8: 
Schubert. Op. 27, DB.2224-7; Schubert Trio, Op. 
100, DB.2676-80: Fantaisie, Op. 159, DB 1821-3: 
Schumann Violin Sonata, DB.2264-7; Chausson 
Concerto, DB.1649-53; Vieuxtemps, DB.2444-6. 
State prices.—Appleton, 29, Dudley Walk, Wol- 
verhampton. 














NEW or fibred recordings of His Master's 
Voice DB.4642 Overture: Forza del Destino.— 
Write Concert Secretary, Municipal Music 
Lovers, Council House, Coventry. 





NORMA REPRODUCER_ good condition, rea- 
son price offered.—Griffith. Tunstead Vicarage, 
Bacup. Lancs. 





ORGAN WwELETIONS' wanted. — DX.320, 
DX.840-1, LY.6035, 7s. 6d. each, if new. Also 
Dupre and other Organ Deletions. Write first.— 
<., 75, Devonshire Road, Ealing, London, W.5. 

OVERTURE, * Forza del Destino’ (Verdi); 
fibred or in excellent condition; state price.— 
— to Ewins, 325. Blackfen Road, Sidcup. 

ent 








PRIVATE COLLECTIONS Bought for Cash; 
good prices given.—Box No. 98. 

RECORDS of Butt, Melba. Patti, Tetrazzini, 
—, McCormack, Chaliapin, Dawson.—Box 
‘No. : 








RECORD CABINET required, 200-300 capacity, 
upright compartments, castors great advantage; 
please state price, description, condition; also 

.M.V. DB.1096 ‘ (21s. for first-class ‘fibred 
fone .-—Carter, 54, York Avenue, Woiverhamp- 
on. 





YSSINI, “Lal iuo bdSte.laio Sogilo * (from 
a oven Thy Glorious Dwelling’), any - Choral 
Recording, any Language, any reasonabie condi- 
tion; good price.—Beaumont, 39, Grange Park 
«Crescent, Leede 8 
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WANTED.—DX.169 (Horace Kenney) Parlo 
F.930 (Bennett and Williams); Eugene Ormandy; 
any of his records as Dance Conductor: i.e., 
Parlo. R.675, E.6331. R.518, OKEH.41147, H.M.V. 
C.2239 (Zandoni). urgently needed.—Box No. 79. 

WANLftEvD TO PURCHASE, — Gramophone 
Records of Musical Comedy and other Shows 
recorded by the original artistes between 1912- 
1919.—Box No. 1990. 

WANTED.—H.M.V. Auto-radiogram, Model 
531. State price and condition.—Cowen, 72, Park 
Street. London, W1 

WANTED.—" Under the ert Chestnut 
Tree,’ Weinberger, H.M.V. 3148-9, in good 
condition.—4, Lethbridge Road Southport. 

WAN 'ev.—h.w.V. DB. 4419. Ricercare (Bach) 
in perfect condition.—35, Albany Road, Sherwood 
Rise. Nottingham. 

















WANTED.—Classical and Jazz Records; good 
prices paid Deletions, Rarities; large SS 


co.lected. Southern England; Sale, Columbia 
Record Player, clockwork —_ (just over- 
hauled}; H.M.V. Pick-Up or near; 


Schumann's Ist ixousseviteky and % ‘Minor Trio, 
10s. per disc.—Candelin, 11, Kings Gardens, 





Hove. 
WANTED.—New or _ perfect —— DA.1129, 
DB.4993/4 (Landowska), DB.1434 (Busch), 


DB.3943/4 (Koussevitsky), DB. 2221 (Budapest), 
R.20397/8 (Krauss); Columbia DB.1718/23 (Pessl). 
—A. Noble. Fonthill. Hurtmore, Godalming. 

WANTED.—Columbia DX.853, Decca CA,8035, 
in new condition.—Write Barker, 26, Norwood, 
Beverlev. 

WAN fcD.—vLX.340. Col. DB.76. kae. Macin- 
tosh & Co., 39, George Street, Edinburgh 

WANTED URGENTLY.—Bruckner 4th Sym- 
phony, H.M.V.;: 7th Symphony, Polydor; fibred 
essential. Any reasonable price _— eB. 
Ha™'iton. The Hale. Wendover, Buc 

WANTED.—Set of ** The Sorcerer,’ Gilbert and 
Sullivan: high price paid.—Middlemiss, 23, Wall- 
button Road. London. S.E.4. 

WANTED Nem -—Beethoven Quartet, 
Op. 18, No. 2), H.M.V. DB.3631-3, or alternative 
recording. Score. clemart ueneny No. 40 
(K.550).- Box No. 2081 




















WANTED URGENTLY.—H.M.\V. Celebrity Cata- 
logues 1908, 1912, 1915. Also H.M.V. C 
Cata.ogue, either 1920—21—22. What offers?—N. 
R. Morrow-Tait, 7, Si. Regis. Cambridge. 





“* SIEGFRIED,” DB.1578-83. Album, Libretto; 
important; pew condition.—Marshall, 21, Kenil- 
worth Road, Edgware. Middlesex. 





SinvesfeR’S * dicepyume Gai’ wanted; full 
price paid for good record.—<Atkins, 5, Wallis 
Road, Basingstoke. 





SICILIAN VESPEKS, Overture, Verdi, Pario- 
—— ek —F. Beales, 196, Church Lane, 

ingsbury, N.W.9. 

SPABiLE, L.1910, Bori in Iris, Farrar DA.211, 
Poli-Raudaccio, DB. 181, Badini, and Alda in 
Solos from G.anni Schicchi, Ansseau, DB.1085, 
DA.427, Gigli and Schipa Acoustic Recordings: 
all good condtiion; Photos of Cobelli and Lem- 
nitz; Rethberg, DB.1461, non-steeled.— Box 
No. 1984. 

** TANNHAUSER ” Overture (Wagner), Moisei- 
witsch C.3002-3; any price given for good con- 
dition. —Adamson, “Rivlyn,” Westlea Avenue, 
Riddiesden, Keighley, Yorks, 

* £HE GRAMOPHONE,” June, July, August, 
1940. September, 1943; state price.—24, Walsing- 
ham Gardens, Ewell, Surrey. 














TOsCA, Compiete Recording; with Gigli; 
fibred only. —Edkins, 28, U rt Belgrav : 
Bristol, 8. Tel.: 33627.) scenic 

URGenNTLY WANTED. —Records of Schon- 
berg’s “‘ Verklarte Nacht”; very good price paid. 
Anvthing considered.- Box No. 1830. 

URGENTLY WANTED, fibred onl Barer. 
DB. 2167; DB. 2645 and DB.2674; Petri, * Soiree de 
Vienne.’ ‘Carmen Fantasie’ state price.— 
fm nl 112. Beeches Road. West Bromwich. 

VERY HIGH PRICES PAID.— “Banner, ” “Fono- 
tipia.’ Gennett." “Harmony,” ‘‘ Paramount,” 
Catalogues.—Munday, 119, Lawrence Avenue, 
Ma'den. Surrey. 

WANTED.—Jecca F.8499.—Write Grern, 40, 
Greenstead Gardens, Woodford Green. Essex. 

WANTED urgentiv§ ©0041 «ore: on 
kovitch 1 and 6 (Stokowski); Scriabin “ Poeme’ 4g 
(Stokowski).—Mills, 42, Slewins Lane, Romford, 
Essex. 

_ WANTED.—H.M.V. LB.1730. Brahms Sonata 3 
in D minor (Kochanski—Rubinstein); state 
price: fibred nreferred.—Box No. 56 

WANTED.—Any Records of Fats Waller: mus! 

3 good ¢ condition.—Clarke, Fieldways, West Ena 


























~ Was TED. - 1 -M.V. m.. bums for twelve inch 
S$; g00 oon ition.— i i 
ne ag Lc te) Phillips, 10, King 

WANTED urge Bey. H.M.V. Marconi or Co'um- 
bia Record Plaver; verfect condition tessential.- 
Jones. 83. Manor Drive, Doncaster. 





WANTED.—Records oi Variety and Theatrical 
Artistes, past and present irrespective of condi- 
tion. State name, titles. and price.—Pat Allen, 
56 Charles Street. Cardiff 

&5 OFFER&M for First Volume Hugo Wolt 
Society: new condition.—Write ‘‘ Records,’ 22, 
Se'sdon Road S.E.27. 

£1 OFFERED, UB.4402 (Mozart Serenade). 
for Columbia 9653. Unscratched fibred.—Box 6543. 














FOR SALE 
A NUMBER of fine mint ve Vocals and 
Instrumentals for Speen’, S.a.e.—394, Wharn- 


clffe Gardens, London, N.W. 
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CESAR FRANCK Symphony (Stokowski), 25s.; 
Beethoven Hammerklavier (Weingartner), Album 
30s.—Parrish, 23, Lever Street, manchester. 

COLLECTOR prefering au.vomavic, ollers md 
lowing compiete works in non-auco.avic: (a) 
10% under present price: Bach, Goldberg, Eitjan, 
Boheme, Tosca, Traviata, Rigolevto, Otello, t'al- 
staff, Tannhduser; (b) 15%: Bach, Mass B 
minor, Mahler's 9th, Figaro, Don Juan, Cosi, 
Rosenkavalier, Walkiire lst Act; (c) 20%: Mas- 
tersingers III Act. (a) played once or twice; 
(b) 4-5 times; (c) 12 times; Albums, only for 
some, later.—Write Box No. 1981. 

CULLECTOR has Vocal, Orchestral, Instru- 
mental items to offer; many deletions; also 
Aibums, etc.; List.—Butcher, Park Gate, Broms- 
grove, Worcs. 

CULUMBIA GKAFUNULA, oak, large internal 
horn, soundhox, thorn- tuned; will play Pathés; 
excellent condition, £15 or offers.—Gotteridge. 
9, Morris Street, Peterborough. 

CUMBINED A.C Kecora Piayer and 5 watt 
Amplifier with separate Speaker on baffle; per- 
fect. Price £23.—Advertiser. 23, Seymour Court. 
Cazenove Road, London, N.16. 

COMPLETE Aibum Works, hundreds Sym- 
phonic, Vocal and Chamber Records. Send for 
particulars. Callers welcomed daily after 2 p.m. 
Minute Maida Vale Tube.—Prince, 130, Randolph 
Avenue, W.9. 

CONcERTOS. Schumann Violin, 32s.; Greig 
(Moiseiwitsch), 18s.; Sibelius First (Kajanus) 
35s.; Tchaikovsky 6th (Conservatoire), 27s. 6d.; 
fibred.—327a, Portswood Road Southampton. 

CONNOISSEUR thinning valuable collection 
about 1,500 Records, all of Classical Music, 
several hundred deletions, including pre-electrics 
and Goldenagers. All fibred, almost all mint. 
Stamped ag ye \ ommend envelope for list 
please.—Box No. 

SSIVENEAGRAM- “with Garrard motor and 
Pick-up, £12, as new, cost £13 2s. 6d.—Box 
No. 2070. 

DELETION.—Reger-Mozart Variations, Album, 
gered: offers?—Smith, 99, Kimbolton Road, Bed- 
or. 

veLeTIONS.—Best offers. Shostakovitch Ist, 
Scriabin Prometheus, Ecstasy, Turina, Respighi 
Pines. ‘“‘ Chora)’ (Coates), Mozart (Lohnanvi) 
Also Sibelius 4tn (Stokowski), ‘‘ Pastoral ”’ (Tos- 
canini), Brahms 3rd (Krauss), Wladigeroff Suite. 
Chausson Bruch (Menuhin), Planets, Steiner. 
Melchoir. Wanted: Mahler Ninth, Zarusthra.— 
21. Dene Vale. Brighton. 

DELETIONS and other secondhand Records 
in good fibre-used conditien: list on request.— 
BCM/SFEFER, London, W.C. 

ELECTRIC Record Player; perfect, £11: 
numerical lists; Acoustic and Electric Vocals, 
Orchestral; Joseph Schmidt Deietions.—Adver- 
tiser. 3. Ladvsmith Road, London, 77. 

E.M.G. DR.7 Electrical Reproducer, newly over- 
nasied. Offers above £17, London area. Deleted. 
Foran Records (3d stamp).—Box No. 2050 

M.G. GRAMOPHONE for sale. Acoustic Horn 
model 10A, £25. To be seen at Southend.—Box 
N 















































A WiwE sExucCLiON of ‘good Music (includ- 
ing recent issues) for disposal; state prefer- 
ence.—Send stamp for returnable List to Box 
No. 1936. 


E.M.G.—D.R.7.—Electrical Reproducer; perfect 
working order; light oak cabinet and baffle; 
just overhauled, £60.—34, Seymour Court, Lon- 
don, " 





AUOUSTIC Recordings, sale or exchange, in- 
cluding Adams, Alda, Barrientos, Battistini, 
Bispham, Bonci, Boronat, Calve, Caruso, De 
Luca, De Lucia, Eames, Gigli, Hempel, Kurz, 
McCormack, Martinelii, Parkina, Sammarco, 
Scotti, Sembrich, Tetrazzini, Van Rooy. Some 
fibred electrics and literature.—MacHarg, 4, 
Westfield Drive, Gosforth, Newcastle-on-Tyne 3. 

ACOUSTICS of Kreisler, Backhaus, Geraldine 
Farrar and Giovanni Martinelli, Michael Zache- 
arewitsch, Beatrice Harrison, Harry Lauder, 
George Graves, Raymond Hitchcock, Margaret 








Cooper. Also large number deleted American 
Jazz.—2030. 

ALL AS NétW.—Menuhin La Folia, Berlin 
Phil.; Bach—Schonberg (CA.8056) ; Casals 


Beethoven 102; No. 1. Rachmaninov Schumann 
Carnaval; Kempff Beethoven 110, at 12s. per 
record; Busch Beethoven 132, £2; Op.127, 
£2 10s.; Lauder, D.1197, 10s.; Caruso DM.115, 
15s.—Box No. 1966. 


ALL KINDS fibre played modern Recordings, 
including major works, foreign, rare deletions. 
—Box No. 900. 

BATTISTINI, Bonci' Boninsegna, Marchesi, 
Plancon, Vinas, etc.; collector has specimens to 
offor.--Butcher. Park Gate, Bromsgrove, Worcs. 

BcAUTIFUL “His Master’s Voice’’ 5-valve 
Auto-radiogram, A.C.; chassis, cabinet com- 
pletely reconditioned. £45, carriage paid. H.M.V. 
Portable Gramophone, 102, unused, £12 10s.— 
Bor No. 2038. 

BEETHOVEN 3rd, auto. (Schnabel); 5th, auto. 
and standard (Toscanini); Brahms Double 
(Casals); Tchaikovsky 1st (Horowitz); Rhine 
Journey (Toscanini), 8s. record, mint condition. 
—?15 Red'and Road. Bristol 6 




















WANTED.—Fibred, DA.112, 547, DB.112-3, 1 
129, 126. 130: 246. 398. 405, 431, 502 531, a8, 
540, 646, 700, DT.100, DK.102, 107-8, 114-6 
DM.120-4, 108. 110-3 ae 115. DO.101, 1.9. 102! 

4 


102, 905.4034 
R.20347-8,  LX.721-3, ' DB. 3690-2 a) 
DB.1384. R.20085.- Write k. FP, a 2268-70, 


1, 31, Sussex Square. Brighton 7, Sussex. 


BORODIN String Quartet, D.Maj. Pro Arte; 
Brahms 2nd Piano Concerto, Horowitz; Dvorak 
5th, D.1250/4; Elgar Falstaff, Piano Quintet, 
Violin Sonata; Franck Svmphony_ D.1404/8, 
Franck Violin Sonata DX.239/42; Mendelsohn 
Violin Concerto, DB.997/1000: Tchaikovskv 6th 
D.1190/4.—Offers to R. G. Stafford, Stratford 
House, Atherstone. 


“ENCYCLOPEDIA of Recorded Music,” 1942, 
new; offers?—N. Coleson, 37, Rodenhurst Road, 
London. S W.4. 

“EXPERT” Gramophone; “Dvnamic’’ Sound- 
box; Collaro motor, A/C voltage 100/130, 200/260, 
perfect condition. £40; evenings.—24, Highview 
Close. Iondon. S.E.19 

FIBRED PERFECT, “Rachmaninov 2nd Sym. 
Chausson Svm., Mendelssohn Violin Concerto. 
Menuhin; Tchaikovsky Pathetique, Rodzinski. 
Numerous deletions. etc. What offers? Wanted: 
2nd Suite Rachmaninov, Beethoven Society. 
Movart and Deletions.—Box No. 208? 

FOR SALE.—Operatic and Orchestral Records 
Foreign and deleted Operatics wanted.—’Phone 
Tovoving BYR. 14784. 

FR SALE.—Orchestral, Vocal. Sacred. Organ. 
Instrumental, Dance, Humorous Recrod.—Box 
No. 1884 

GARRARD A.C. MOTOR, £5. 

















“Cloches de 


Corneville.’” 16 French H.M.V. in album, 50s. 
Callers only..—31, Lyncroft Gardens, Hampstead. 
N.W.6. 





“ GRAMOPHONE,” Jan., 1938. to Dec., 1945: 
clean: £5 lot.—Kingslev. 5. Elm Rd.. Bockenham. 
“ GRAMOPHONES.” Indices. Mus‘cal Times, 
Musical Opinion, various, 1937 to 1946.—Shen- 





‘ton, 62. Carterknowle Road. Sheffield 7 








* GRAMOPHONE,” complete, 1940, 15s.; also 
39 odd copies. November. 1939 to December, 1944. 
1s. each.—Box No. 1931. 

“= GR*MOPHONE.” March 1920 to Maw 1034 
what offers?—Greenwood, “ Selworthy,” Chester 
Road. Povnton. Cheshire 

HALCYON Roval County 5-valve all-wave 
A.C./D.C, Radiogram, in beautiful order and 
cond t + throughout, £45, carriage paid.—Box 
No 











ai. “a Mahoganv Table Gramovtone: good 
condit’ on; high fidelitv. £10. —Garrard a -up. 
Ps) sen” Wiln Ponad, Farnhom 





HUGO WOTF Societv. Vol I. as new, = ex- 
change only for De T.ucia “ Feeo Ridente.” mint 
copy.—Hain, Crow Gables, Cobham, Surrey. 
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| é can’t think of any better way than this to show you what metallic needles 
do to fragile record grooves. Stop ploughing up your records! Choose the needles used by all 


good record shops and as used by the B.B.C. 





I.M. Long-Playing Needles. No record wear. 
No needle hiss. Perfect tone. Suit autograms. 2/- per box of 10 plus 1/4 tax. I.M. Pointmaster 


(for repointing all non-metallic needles) 4/6 plus 3/- tax. From your usual record shop. 


PRODUCTS OF ALFRED IMHOF LTD., 112-1146 NEW OXFORD STREET, LONDON, W.C.! Museum 5944 








Vint 


H.M.V. Cabinet Gramophone, 157, oak, Mel- 
trope III Soundbox, £12. Complete Linguaphone 
Sets: French, German, Italian, £5 58. each.— 
Macdonald, 16, Halkin Mews, London, 8.W.1. 


LARGE COLLECTION being reduced; over 
100 Fibred Symphonies, Concertos, Songs, etc.; 
some deletions; pre-tax prices; stamp please.— 
Box No. 2006. 


MODERN powerful Philso 5-valve A.C. all-wave 
Radiogram, just overhauled, repolished, £45, 
carriage paid. securely packed. —Box No. 2039. 


NECESSARY TO SELL (single or in lots) my 
extensive collection professionally recorded radio 
performances Toscanini (including Beethoven 
9th, Missa Solemnis, Shostakovitch th, 
Tchaikovsky Pathetique, Brahms _ Creston. 

Haydn, Mozart, Wagner, etc.); also Szell, Walter. 
Rodzinski, other conductors. Also Met. Operas, 
including Boris, Tristan, Meistersinger. Excel- 
lent condition. No dealers. Write for list. In- 
quiry by mail only.—S. J. Herman, 1530 E. 19th 
St.. Brooklvn 30. New York. 


OAK TABLE GRAMOPHONE, H.M.V., little 
used: best offer over _£10.—Box_ No. 1992. 


PASTORAL in Leaf Album (Schalk); Leonora 

(Mengelberg); Tchaikovsky 5th (Stokowski). 
Concertos Liszt (Levitzki); Schumann First 
movement (Hess); Bayreuth Siegfried Prelude 
and Fire; fibred.—Daniel, 31, Middle Road, 
Swansea. 


PRIVATE H.M.V. Recording: m4 Teyte, 
Debussy ** Proses Lyriques ”’ (De Reve, De Fleur), 
perfect condition. Offers?—Mills, 31, St. Francis 
Road, Salisbury, Wilts. 


RACHMANINOV Piano Concerto No. 1; Rach- 
maninoy and Philadelphia Symphony Orch.. 
H.M.V. D.B.3706/8 £1; Francesca da Rimini 
Tschaikovsky, Beecham ‘and London Phil. Orch, 
Col. LX.887-9. £1; both perfect condition, seldom 
played. —Langley, ercaemee Oldfield Lane, 
Altrincham, Cheshir 


RECORD een, Correspondence _in- 
vited. Object exchanges of early Classical 
(Operatic) Vocal Discs.—Albert Wolf, 301, West 
57_ Street. New York. 

RECORD PLAYER.—Columbia Automatic 8- 
Record Player; latest model, unused and_ in 
mint condition, £24.—Dr. John Roth, The 
Spinney Cottage, Sunbury, Middlesex, 
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SYMPHONIES.—Beethoven 2nd (Krauss), 20s.; 
5th (Schalk), 20s.; 7th (Knappertsbusch), 25s.; 
8th (Weingartner), 22s. 6d.; 9th (Weingartner), 
60s.; Brahms Ist (Abendroth), 25s nd 
(Krauss), 20s.; Tchaikovsky 5th (Ronald), 30s. ; 
Vaughan bs ad in (V-W), 30s. Concertos: 
ay ven “ Empe: ” (Backhaus), 25s.; Mozart 

K.271 (Gieseking). 308. ; K.414 (Kathleen Long}. 
15s.; K.466 (Fischer), 30s.; Delius Society, Vol. I. 
55s.. Further miscellaneous Orchestral, Instru- 
mental, Vocal Records. List on ——. 
Fibred only, t condition.—Box No. 2099. 


THORNED RECORDS.—Tchaikovsky’s Violin 
Concerto, Heifetz, 35s.; complete Tosca, Gigi, 
Caniglia, 84s.; Mozart's Symphonies, No. 
a . Beecham, 28s.; all with albums. No: 

N.B.C. Toscanini, 21s.; ; other vocals.—Orange, 
$0, Daventry Road, “Covent ry. 

TW: “EXPERT” Sound Boxes for fibres; 
2 “Davey” Fibre Cutters; 1 Columbia ditto; 
1 B.C.N. Sharpener, unused; 2 Packets ‘‘ Ex- 
pert’’ Fibres; 1 Dry Air Bow! for fibres; 100 
E.M.G. 10 in. ist Grade Envelopes, unusued; 
accept £7 10s. the lot. 7 Albums: Brahms No. 
2 (Damrosch), No. 3 (Mengelberg); Beethoven 
Nos. 1 and 3 (Schnabel), Nos. 4 and 6 (Tos- 
canini), Greig Concerto (Bachhats), accept £10 
the lot. Also Schubert’s Unfinished (Walter). 
Mendelssohn Italian (Harty), and a number of 
other Classicals at 6s. — Freshford,”’ 
Oxshott Way, Cobham, Surrey 


Two ee operated Garrard Turntables 
and Pick-ups, 00/250 volt Universal Motors 
mounted on me... and fitted with volume con- 
trols—suitable for P.A. work. May be inspected 
on — to Assistant to Engineer (Sig- 
nals) Crescent West, Hadley Wood, Barnet. 
Herts. “ane should be submitted to Purchasing 
Agent, London and North Eastern Railway, Sales 
Office, Gidea Park. Romford, Essex. 


ZAUBERFLOTE, complete (Mozart Opera 
Society), condition as new: offered in part ex- 
change for Pagliacci, complete Columbia set 
with Merli, Galeffi, etc.; must be fibred.—Hain, 
Crow Gables. Cobham, Surrey. 




















400 SWING, Jazz Discs, including collections 
Ellington, Armstrong. Goodman. Many Cut-outs. 
Callers welcome or s.a.e. details.—Prowting. 27 
Kingsend, Ruislip, Middx. ‘Phone Ruislip 2012. 
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EXPERT GRAMOPHONES, LTD. Repairs one 
service, Radio Sets and Radiograms. “Ex 
Repairs and Overhauls to von d outfit made. 2 
ourselves or any firm of repute 

Pick-ups of any make, including Crystal, re- 
paired, reconditioned and tuned. 

Sound Boxes reconditioned and re-tuned. 

An expert repair is a guarantee of cempicte 
satisfaction.—E. M. Ginn. 


FIBRE NEEDLES.—Sent for a _ packet of 
Connoisseur Needles, the new impregnated cane 
needles; impervious to moisture; Ten Needles 
and Adapter for Pick-ups, price 3s. 4d., includ- 
ing Purchase Tax.—Dorleon, Norrys Road, East 

arnet. 


GRAMOPHONE RECORDS bought in large | or 
small quantities. The ay prices agg or 
ys ma ey i —H.M.V 5s.; Col 

H.M.V. C. and DA., A DX., 2s. "edt 
38." Higher rates for ‘deleted or old and Gare 
operatics. I will collect large quantities or send 
wooden boxes for small lots.—H, C. Harridge, 37. 
Frobisher Road, N.8. ‘Phone Mountview 9043. 


MOLINEUXS’ will purchase used Records in 
good condition; please state particulars and 
price. Also eld worn, cracked or chipped records 
at scrap: allowance (lid. to 4d. each).—101. 
Bridge Street, Manchester 3 (Blackfriars 4634) 

MONOMARKS Permanent London Address. 
Letters re-directed. Confidential, 5s. p.a., Royal 
wae —- Write Monomark BM/MONO6K 

















MESSRS. FORSYTH Brothers, Ltd., wish to 
purchase large or small Collections of fibred 
Records.—Send particulars to 126, Deansgate. 
Manchester 3. 


PRIVATE LIBRARIES of Classical Records 
purchased for cash to any amount; fair and 
generous prices given for fibred discs.—The Col- 
lectors’ Shop, 20. Newport Court, London, W.C.2 
Gerrard 8589. 


PRIVATE COLLECTIONS purchased for Cash. 
a prices given. Gramovhone Exchange, 
Ltd., 121 and 123, Shaftesbury Avenue, W.C.2. 
Temple Bar 3009. 


SOUND BOXES—individually built—for fibres, 
thorns, or steel; super quality, £4 each.—John K. 
Bratley, 12a, Hillfield Park, Muswell Hill, Lon- 
don, N.10. Tudor 2673. 














TRADE 





RHINE_JOURNEY (Toscanini), Brahms 3, 
Krauss, Delius ‘Cello Sonata, ‘“‘ Moldeau,”’ Grieg 
Symphonic Dances, Parlophone, Atterburg Sym.., 
Tchaikovsky 5th (Stokowski)._-Mann, 28, Vic- 
toria Street, Luton 


SAPPHIRE NEEDLES, 2 only, new, £1 each; 

‘Expert’ Special Pick-up, hardly used, £4; 
35- watt Amplifier Chassis, a as new. 
£20.—92, Victoria Road, Diss Norfolk. 


SEVERAL SYMPHONIES, Concertos, all fidred. 
Amplifier, 12 in. Magnavox Speaker, Baffle, Col- 
laro Motor, Pick-up, case, accessories; the lot 
£35. All as new.—Greenfield, 19, Egerton Gar- 
dens, Ealing. London. 











Rates for this Section—fourpence per word—with 
a minimum charge of six shillings. The adver- 
tiser’s name and address will be charged for. 
and single letters and single figures will be 
counted as words. 


A SELECTED Thorn Needle for Gramophone 
or Radio, price 2s. 6d. for ten, including pur- 
chase tax and postage. Your choice of thin. 
medium, thick. Extra thick or mixed a 
—Ma ddisons, 12, Chapel Street, London, N.W.1 








LAN’S Gramophone Library, a high-class 
oe library; 3,500 Records; postal ser- 
vice.—Stamp to Box No. 42. 





SHOSTAKOVITCH 5th (Stokowski), new con- 
dition, 47s. 6d. New World (Stokowski), fibred, 
32s. 6d.—Grimsdyke 1530. 


SIBELIUS SOCIETY, “ Night-ride,”’ 15s.; ‘‘Tem- 
pest "' Excerpts, 15s.; Elgar Second ' (Elgar), 308.; 
Haydn ‘Clock ”’ (Toscanini), 24s. se 
(Koussevitzky), 18s. “ Sun aod “4 
(N.G.S.), 15s.; Mozart *“ Jupiter ’’ (Boult), 24s.; 
Tehathoveky “ Pathetique ’’ (Koussevitzky), 30s.; 
Saint Saéns ’Cello Concerto (Squire), 15s. Ali 
ace .—Appleton, 29, Dudley Walk, Wolver- 

am 


SIBELIUS 7th (3 records), played twice; fibre 
needles; for sale or exchange.—Box No. 1894. 


SIEGFRIED ALBUM (Melchior) ‘‘ Emperor ”’ 

Concerte (Bachhaus) Pagliacci, complete 
(B.N.O.C.) Parsifal Grail Scene (Bayreuth). 
Lambert Horoscope Ballet (Liverpool); fibred 
only; offers?—15, Eastholm, N.W.11. Speed- 
well 6019. 


SUPERB “His Master’s Voice" 6-valve A.C., 
all wave, 5 waveband Autoradiogram, as new. 
£90, carriage paid.—Box No. 2039. 


“THE GRAMOPHONE” Stroboscopic Speed 
Tester for Gramophones, price 1s. 3d., post 
free.—The Gramophone, 49, Ebrington Road, 
Kenton, Middx. 




















AMPLIFIERS for the quality enthusiast. The 
new improved Duo-Channel Model D7 gives 10 
watts output from two speakers, one for bass 
and the other for treble, with separate volume 
control for each: £20. 

A NEW AMPLIFIER for Gramophone Societies, 
10-12 watts undistorted output, for use on A.C. 
mains, complete with 12-inch Vitavox Speaker 
and 5 valves: £16. 

MODEL D.5/6.—A new ae quality Ampli- 
fier for home use on A.C. mains, 5 valve push- 
= 10 complete with nPeiut am speaker: 


GARRARD moving iron Pick-ups and Rother- 
mel Crretel Pick-ups, £3 18s. 9d. each, includ- 
ing purchase tax. 

Charles Britain Radice (K. H. Ede), Radio 
House, 2, Wilson Street. London, E.C.2. 


BRAND NEW OCollaro, 1946, Electric Gramo- 
Motors, with turntable, accessories, 
£4 16s. 3d.; A.C./D.C., £8 1s., with Pick-up. 
£7 9s. 8d.. A.C./D.C. £10 14s, 5d. Automatic 
Record Changer (mixed records), £24 2s. — 
AC./D.C. £27 6s 11d. New electric Recer 
Players, ‘£12 10s. Carriage, packing, 5s. care 
all models. Order yours now! Delivery in rota- 
tion. Used models often advertised dearer. 
Mail Order Record Department now working 
under peace-time conditions; huge stocks. Order 
from us; goods securely packed A sent CQ.D. 
—Snell. Arcade, Swansea. Est. 190 





SUPERIOR Thorn Needles enuine natural 
thorns), unequalled for long A aying and bril- 
liance of tone; can be supplied in any thickness, 
if desired. Packet of ten Thorns, 2s. 6d. post 
free.—Charles Perritt, Ltd., 242, Freeman Street, 
Grimsby, Lincs. 


SYKES (Music), Ltd., are desirous of purchas- 


ing Collections of fibred Records.—22, Albion 
Place, Leeds 1. 











MISCELLANEOUS 


ADVERTISER with large Middle East market, 
seeks Gramophone Needles for early _ oo 
Lane S F ee c/o Pool’s, Aldwych House, Lon 








AMERICAN record collector would like to 
correspond and exchange catalogues, supple- 
ments, magazines, etc., with other collectors of 
popular, semi-classical, and classical records in 
any foreign countries, with the exception of 
England. Also would like. complete listing of 
all Marlene Dietrieh European recordings. 
K.oa Lazarus, 6214. South Detroit Street, Los 
Angeles, 36, California, U.S.A. 


PERFECT REPRODUCTION, Papers, 1s., post 
free; Perfect Paradox, 7s. 6d.—Rev. L. 
Griffith, F.R.S.A., Tunstead Vicarage, 
ancs. 


PIANISTS, Violinists, Lightning Fingers, in- 
creased Stretch, Flexible Wrist, Octave playing 
made easy. Vibrato and Tone Production (if 
. ban yg de *cellist). Descriptive booklet (24d 
mp). ger Magic,’’ from Principal, Cow- 
ling Tnstitute, 60, New Oxford Street, London. 





Bacup. 








TYPEWRITING work of all kinds ig A ana 
promptly undertaken._-Write Box No. 1664 


WILL ANY READER possessing copies of “The 
Gramophone’ from May, 1940 to December, 
1945, loan them to a Dutch reader.—A. Cram 
winckel, Lijsterlann, 14, Eindhoven, Holland. 


. YOUNG MAN, keen music lover, desires posi- 
tion in Record trade.—Box No. 1967. 
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MAINSPRINGS 


Wholesale Only 


George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 











This coupon must be cut out and attached 
to amy enquiry with 4 By = 
addressed envelope if 

is desired. 





a 
Available until ir March Bist 
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ROTHERMEL 
QUALITY PRODUCTS 
for 
QUALITY REPRODUCTION 


1. Rothermel Senior Piezo-Crystal 3. Rothermel Sapphire Playback 


Pick-up £2 5s, + P.Tax Needle —— Type 10s. + P.T. 
2. Rothermel Needle Pressure Ad- railer Type 12/6-+ P.T. 
justing Unit 10s. + P.Tax Over 2,000 playings. 


4. Rothermel Vk/2 43 w. Amplifier. 
complete with Valves. 


Many years of continuous research in the field of high fidelity sound re- 
production have enabled Rothermel to offer an unrivalled range of 
quality products to the gr h . Individually and 














collectively they provide all that is required by those for whom the 
best is barely good enough. Write to-day for brochures. 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20, Newport Court, W.C.2. Phone : GER. 8589 
WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 


CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
VOCALS, ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 
AND LOOK AROUND. 


MANY DELETIONS. NO LISTS. Callers only. 
Rare Records of Famous Vocalists Bought & Sold 




















ENCYCLOPEDIA OF 
RECORDED MUSIC 


—a must for music lovers 


Lists every worthwhile recording of serious composers, including 
mid-1942 releases—over 25,000 records listed—cloth bound. It is 
unique in inclusiveness, accuracy and usability No lover of great 
music performed by great artists will be without it. Send ONLY 


The Gramophone Shop 


18 EAST 48th STREET, NEW YORK 

















A Generous Allowance 


will be given on your unwanted records of 
good music in fibre played condition if vou 
buy your new ones at the Gramophone 
Exchange, Ltd., 121 and 123, Shaftesbury 
Avenue, London, W.C.2. 


For the Limited Purse, Records 


that have been taken in part exchange are 
available for sale or exchange in the Used 
Record Dept. Some wonderful bargains 
always to be found on the lower floor. Callers 
only. No lists issued. 

















xpert 


HANDMADE AMPLIFIERS 


PUSH-PULL. 12 WATTS UNDISTORTED OUTPUT 








Suitable for Crystal or Magnetic Pick-ups. Output Impedence 


15 ohms, or to order. £30 No Purchase Tax. 
EARLY DELIVERIES! BOOK NOW! 
INGERTH ORPE 


GREAT NORTH ROAD, LONDON, N.2 
A cr NN NAIA 
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FOR HOME CONCERTS 











Karelia Suite—Intermezzo; Alla Marcia. Sibelius DB 6248 
Sir Thomas Beecham—B.B.C. Symphony Orchestra 


Violin Concerto in D Minor. Sibelius  - - DB6244-7 


Ginette Neveu and the Philharmonia Orchestra 
Conducted by Walter Siisskind 


Romance in C Major, Op. 42. Sibelius - - DB 3972 
Sir Adrian Boult—B.B.C. Symphony Orchestra 





B B.C. PHOTO 
‘The Swan of Tuonela, Op. 22, No. 3. Sibelius - DB 5832 
Eugene Ormandy—Philadelphia Orchestra 
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